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Q. If a tree falls in the woods, and 
there is no one around to hear it, does 
it still make a sound?* 


A. For centuries practitioners of Zen 
Buddhism have searched for the 
answer to this famous koan. It has 
come to our attention that many seek- 
ers of VMag have faced an equally 
daunting challenge in finding copies of 
this "critically acclaimed, ground- 
breaking, cutting-edge, funny, 
poignant, easy on the eyes, new publi- 
cation.” In the spirit of literary 
enlightenment we would like to pro- 
vide this list of all our current distribu- 
tion outlets: 


AGAWAM 


Agawam Public Market 
Agawam Spirit Shoppe 
Christina's Country Store 


AMEBRAT 
Amber Waves 
Amherst College 
Amherst Newsroom 
Amherst Chinese 
Bananarama 
Bart’s 
The Black Sheep 
Blue Moon Cafe 
Bonducci's 
China Dynasty 
Classe Cafe 
Cousin's Food Market 
Dairy Mart 
Food For Thought Books 
The Grow Room 
Hampshire College 


Hastings 

Jeffery Amherst Bookshop 
The Laundry Club 
Mystery Train Records 
Newbury Comics 

The Pub 

Rafters 

Speed Wash 

The Spoke 

UMass 

Valley Books 

Victory Market 

Video To Go 
Watroba's Market 
Wootton's Books 


xJaLOERKUOWN 


Checkers General Store 
Country Crossroads 
Dairy Mart 


*EKAUULRECOKO 
Book Cellar 
First Run Video 
Mainly Music 
Meridian's Music 
Mocha Joe's 
Mystery/Trek Books 
Rapcity Records 
Record Warehouse 


СЕС Оре. 


Chicopee Library 
Elms College 
First Edition 

The Herbarium 


ЖАГ HAMPTON 


Big E Grocery Store 
Bobek’s Deli 

C & M Music Room 
Subway 


Union Mart 


FLOKENDE 


Bird’s Store 
Coopers Corner 
Cumberland Farms 
Look Restaurant 


GREEN YIELD 
About Music 
Brad's Place 
The Coffee Club 
Greenfield community College 
Greenfield Library 
Green Field's Market 
The Newsroom 
Record Town 
Ryan & Casey Liquors 
The People’s Pint 
Timberhill Coffee House 
United Bank 
VisionWorks 
World Eye Bookshop 


HADLEY 
Hadley Pub 
Hampshire Mall 
Media Play 
Super Stop & Shop 


EOL YOKE: 
Barnes & Noble 
Berman’s Bakery 
Holyoke Community College 
Holyoke Library 
Lauriat’s Books 
Rudd's General Store 
Strawberries 


INDIAN OKCEAKD 


Indian Orchard Pizza 


Lunchbox 
Orchard Variety 
Royce Laundry 


LONGMEADOW 


Bay Path College 

CVS 

Grande Meadows Health Club 
Longmeadow Community Market 
Longmeadow Package 

Shell Mart 


NORTHAMPTON 


Advanced Video 
B-Side Records 
Bananarama 

Bart's 

Baystate Cabaret 
Beyond Words 

The Board Room 
Broadside Books 
City Cafe 

City Hall 

Copy Cat 

Dairy Mart 
Discoveries 
Dynamite Records 
East Heaven Hot Tubs 
Fire & Water Cafe 
Forbes Library 
Graecourt Bookstore 
Green Street Cafe 
Green Street Laundry 
The Grotto 

Guild Art Center 
Gwen & Deb's 
Herrell's Ice Cream 
Hunan Gourmet 

The Iron Horse 
Jake's 

Just Because 

La Veracruzana 
Masonic Street Laundry 


Myer's 

Northampton Bowl 
Northampton Brewery 
Northampton Newsroom 
Packard's 

Pearl Street Nightclub 
Pleasant Street Video 
Pop's Package 

Pride's 

Quick Stop Laundry 
R. Michaelson Gallery 
Raven Used Books 
Serio's 

Smith College 
Spaghetti Freddy's 
Spoleto's 

Starbuck's 

Sylvester's 

Thornes Marketplace 
Turn It Up! 

Words and Pictures Museum 


SOUTE HADLEY 


Common Sense Clothing 
Mt. Holyoke College 
Odyssey Bookstore 
Office/Village Commons 
Tailgate Picnic 

White Wing Package 


SPRINGYTELD 


Acres Newsstand 
American International College 
Antonio's 

Basketball Hall of Fame 
Cafe Du Jour 

The Clubhouse 
Daddy-O's 

Edwards Books 
Elpalacio Musical 
Forest Park Library 

JLM Cassette's & CDs 
La Fiorentina 


Leone's Restaurant 
Main Music 

The Music Center 

The Music Man 

Peter Pan Bus Terminal 
Pioneer Valley Brew Pub 
Pride 

Record Town 

Red Brick Books 


Springfield Technical Community 
College 


Sheraton 

South China Restaurant 
Springfield Civic Center 
Springfield College 

Store 24 

Uptown Sounds 

Walden Books 

Western New England College 


W. SPRINGYIELP 


The Last Word 
The Newsstand 
Record Express 
West Springfield Library 


WESTFIELD 


Flip’s Variety Store 

Little River Country Store 
New Corner Store 
Platterpuss Records 
Westfield Anthenaeum 
Westfield Newsroom 
Westfield State College 
Westfield Variety 


WILBER ABRAM 


Pizza Pub 
Wilbraham-Monson Academy 


*Yes. 
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HILE WESTERN MASSACHUSETTS has a re- 

spectable history of hosting major Hollywood film 

producers, local independent filmmakers are 

making some history of their own. Although a 

symbolic and literal world away from California's 
"Valley," the Pioneer Valley is brimming with its own batch 
of talented filmmaking professionals. 


Just a sampling of 
local film and video 
makers reveals there is 
a spirit of creative en- 
ergy, unabashed en- 
thusiasm and good will 
in a place like the 
Pioneer Valley that 
outshines even all the 
glitter of Hollywood. 
Throw in a colorful 
landscape and richhis- 
tory, and the Valley 
makes a perfect place 
for making pictures, 
minus the frenetic 
pace and inflated egos 
that characterize the 
Hollywood scene. 
Even Hollywood is 
catching on, as evi- 
denced by the pres- 
ence of big name com- 
panies coming here to 
shoot films. For exam- 
ple, DreamWorks LLC 
recently filmed In 
Dreams in and around 
Northampton, and 
Touchstone Pictures 
was planning on filming 
parts of A Civil Action, in 
Palmer. Over the years, 


on page 7.) 


Local Action, 

"There's a lot to of- 
fer in this area,” says 
Bob Hebert, director of 
the Paradise City Media 
Collaborative (PCMC), 
based in Northampton. 
From its humble begin- 
nings of three guys sit- 
ting over a few beers at 
Packard’s, in three years 
the PCMC has grown to 
include 75 members, 
some of which hail trom 
other areas of the state, 
as well as trom Albany, 
NY, and Brattleboro, VT. 


The PCMC started 
out as a casual get- 


foe film 


G 
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` Hollywood's seven major 
Massachusetts. (See the sidebar "Western Mass in Motion" 


5 
р 


Tuesday of each month. 


together coordinated by Paul Robitaille and Tony Bellotti, 
two of five PCMC board members. The group originated 
simply to get a community of people together, says Hebert. 
Now, it is quickly outgrowing the room at the Florence 
Community Center where members meet every fourth 


At the end of October, seats filled as PCMC members and 
guests arrived to watch the screening of three works. Fred 


studios have filmed 
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DeVecca, who runs 
Frog Productions, of 
Shelburne Falls, de- 
buted his 82-minute 
video Hellhouse 
Moon. Benjamin 
Goldman, who re- 
cently returned to 
the area after a stint 
in California, aired a 
short collection of 
animated works. 
Luke Jaeger pre- 
viewed his animat- 
ed short film Five 
Dreams, which offi- 
cially premiered in 
November at the 
Northampton Film 


by Jane M. Falla 


Qc 


Festival. Another 
local filmmaker and 
PCMC member, 


Flora Cohen, also 
premiered her film, 
Lemonade in October, 
at the Northampton 
Festival. 


Jaeger's and 
Cohen's works were 
among 47 films ac- 
cepted from a pool 
of more than 300na- 
tional submissions, 


‚ according to Howard Polonsky, the co-director of the 
| Northampton Film Associates event. Other locally created 


| works included Whirl Without Епа, а video by Southampton 


Northampton Film Festival 


resident Gene Gort; The Boyhood of John Muir, the first dra- 
matic film created by Williamsburg based Lawrence Hott 
and Diane Garey; and Home Before Dark, a feature film di- 
rected by Northampton native Maureen Foley, who now 
lives in Cambridge. 


The popularity of the four-day film festival is indica- 
tive of a growing appreciation of independent films, 
believes Polonsky. In addition, the festival has gained a 
solid footing to attract participation from well-known 
actors, such as this year's involvement of Ed Asner and 
Patricia Neal. 


Bie; Filmmaking wilh 
Small Town, Боде 


Recently, the PCMC became a nonprofit organiza- 
tion, and its formal charter includes monthly meetings, 
a newsletter, workshops and the production of the 
Western New England Resource Guide, a directory list- 


уме 


ing of film, video and other media makers in Western Mass. | Today, the company is rapidly moving into production. A 
The second edition of the guide is now available, and Hebert | film about the history of the Cannes Film Festival is sched- 
says the group also offers a call center. | uled for the spring of 1998, directed by two-time Academy 

| award winner Barbara Koppel. The 
company is also packaging six feature 
films for production. 


The major drawback to working in 
this area, says Mazor, is the constant 
, need to travel to film labs. Others note 
| that it is also a challenge to find (not to 
mention afford) equipment. 


“... People that want to be live action 
filmmakers ... then you're definitely in a 
small pond," says PCMC member Jaeger, 
a Northampton resident. Like others in 
the area, Jaeger holds a steady day job 
and pursues his passion — creating tra- 
ditional animated films — at night. 


"There are a lot of things you need — 
you have to own very sensitive equip- 
ment,” notes Jaeger. For his own needs, 
however, Jaeger has been able to make 
an experimental homemade camera, 
helping to avoid the cost of a professional animation cam- 
era that could cost well into five figures. 


Nonetheless, Jaeger admits his animation projects are 
what he loses money on. But after working in commercial 
animation jobs in New York and San Francisco, Jaeger 
decided to come to here. 


"There's not a lot of good, or fun, or well-paying work," 
Jaeger says. Also, he was tired of going without health in- 
surance and dealing with on-the-job hazards. At one job, 
Jaeger had an injury from stepping on a screw. 


Without funds pouring in and available daytime hours, 
independent projects may take a little longer than big com- 
mercial projects. Jaeger's first short animated film, Big 
Concrete Place, took more than three years to make, pro- 
gressing in the midst of a move and the birth of a second 

child. It was shown locally and at 
Sundance, the latter of which led to new 
contacts and screenings in unexpected 
placeslike Lincoln, Nebraska, and Brazil. 


“Not everybody 
knows about Me. 
everyone else," rg 
says Hebert. "We ка 
help people net- jE 
work." For in- | 
stance, the PCMC, | 
along with 
Williamsburg- 
based Florentine 
Films, led 
DreamWorks to 
some local folks to 
work as part of the || 
crew for In Dreams. 
The PCMC's guide 
also provides a list- 
ing of organiza- 
tions, such as the 

Northampton Arts | 
Council, that offer 
grants and funds for film and ene? arts projects. 


Hebert, like other PCMC members, “has done a little bit 
of everything” in filmmaking. He recently shot his first 16- 
mm film, and he’s hoping to be able to edit it with other 
PCMC members through a workshop. That kind of collabo- 
rative effort helps eam funds to complete a project. 


“In L.A. it's contracts and faxes ... here there's more of an 
independent spirit. It's hard to make a living at it, but it's hard 
to make a living anywhere," says Hebert. 


While Hollywood bathes in big budgets, independent 
filmmakers in an area like the Pioneer Valley don't expect the 
kind of resources and return on investment that big 
Hollywood film producers get.m Filmmaking here means 
scraping together time and resources, borrowing and shar- 
ing props and equipment, and diving in mainly for the love 
of the craft. 


The commitment to 
creativity is why folks 
such as David Mazor like 
ithere and have returned 
to this area after working 
in larger markets. "It's a 
terrific home base," says 
Mazor. 


Mazor, a partner 
with John Lawrence Re 
at the Williamsburg 
company Northern Arts 
Entertainment, moved 
back here after years in 
New York and Los 
Angeles. Northern Arts 
Entertainment has been 
in business for ten 
years, operating primar- 
i] as a distribution 
company for both 
American independent 
films and foreign films. 


"Occasionally a check comes wing- 
| ing your way,” Jaeger says. But the lack 
of money won't deter him. Next on 
| Jaeger's plate is pulling resources to- 
| getherto create a "kind music video" for 
a 50-year-old song called "Out Dhe Fire" 
from a 1946 Calypso record. 


SuceeSS огу the Scare 


| Without big budgets, local filmmak- 

ers have still managed to be successful, 
not to mention win awards. Take 
Lawrence Hott and Diane Garey, a team 
that began making documentary films 
with Ken Burns, who still shares with 
Hott and Garey the trade name of 
Florentine Films. Burns, best known for 
his PBS series on the Civil War, met Hott 
while Burns was a student at Hampshire 


Diane Garey 


пос -Dm n T 


| so broadcast by PBS this past fall on October 22. 
The film features a comprehensive look at the 
building of the Interstate Highway System and 
how ithas impacted American culture. Other Hott 
and Garey projects in the works include Defending 
Everybody: A History of the ACLU, and Imagining 
Robert: My Brother, Madness and Survival, a story of 
two brothers, one of whom has been institution- 
alized for more than 35 years. 


sellin The агер 


Southampton resident Gene Gort has found 
a way to do what he enjoys and make a living 
from it through teaching. 


Gort is a teacher at the University of Hartford, 
where he has been the one-person video de- 
partment for the past 12 years, teaching basic in- 
troduction courses through special topics. 
Teaching affords Gort the chance to encourage 
p students to take risks, to be innovative and ex- 


periment. That kind of freedom is far from the for- 
( mulaic world of commercial film and video making. 


Says Gort, "Video artists don't make a living. 


А н Е They're оп the fringes doing interesting things.” 
College and Hott was going to law school in Springfield. 4 à А, r 
Gort’s Northampton Film Festival submission Whirl 


Since 1979, Hott and Garey have produced a number of | without End certainly qualifies as an interesting thing. He is 


i 
i 
i 
: | 
films and PBS series, most notably Wild By Law and The : exploring а genre that he calls "Sudden Video," an extension 
Garden of Eden, both of which earned Academy award nom- ! oe Ила ИЕ DITE ет Бено 
| 
i 
i 
| 
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inations. The producers have tackled local issues such as 
The Old Quabbin Valley, and Tell Me Something 1 Can't Forget, the 
story of eight low-income women in Chicopee that have 
Participated in a writing workshop created by Amherst 
Writers and Artists leader Pat Schneider. A 
comprehensive discussion of Hott and, 
Garey's work is a story in itself, Бш 
recent productions are worth not- 
ing. 
The Boyhood of John Muir, the in- 
"^. spiring story of the founder of the 
` Sierra Club and Yosemite National 
' Park, grew ош of an earlier 
! Florentine Films project entitled The 
| Wilderness Idea: John Muir, Gifford 
' Pinchot and the First Great Battle for 
| Wilderness. The dramatic film of 
! Muir's experience as a young boy 
' was funded in part by the National 
i Endowment for Children's 
1 Educational Television, and Hott and 
1 Garey created scenery that looked 
; like Wisconsin and Scotland right 
| here in Western Mass locations. 


Gort, who comes from a fine arts background and is al- 
so a sculptor and writer, thinks of moving images simply as 
another means of making art. 


Alter a tight filming schedule of 
30 days, and atter collecting donat- 
ed props from local historical soci- 
eties and triends, the film debuted 
on November 2, and was also ? : 
shown in New York on November 6. [ "Sudden Video" is characterized by a short collection of 
WGBY Channel 57 will broadcast the film on Saturday, | abstract images that are meant to inspire associations ac- 
December 27, at 8:00 p.m., and PBS has scheduled to broad- i companied by poetic and metaphoric narrative. Gort has 
cast the film nationally on Christmas Day, 1998. : been investigating whether other videographers are doing 
Divided Highways, created by Hott and Tom Lewis, wasal- | this sort of work, and he has collaborated with Walid Ra'ad, 


G 


"ETEELES.. 


an assistant professor of video production and criticism at 
Hampshire College. 


Gort has also worked with Joan Braderman, a 
Hampshire College teacher and filmmaking veteran. 
Ultimately, Gort hopes to create a traveling program of short 
videos. 


The local filmmaking scene is greatly influenced by the 
presence of the area's five colleges, all of which offer pro- 
grams in film and video studies. 


C.A. Griffith, a new teacher hired on a two-year contract 
by the Five Colleges, finds that involving students in projects 
is mutually beneficial for her and the students. Griffith came 
from working in Santa Barbara, CA, and New York, with a 
background of making documentaries, music videos and fea- 
tures. A new work is The Angela Davis Project, which features 
a series of conversations between Angela Davis and other 
activists. 


Griffith notes that the students here are "really hungry 
and thirsty" for learning about film and video production, 
but she believes they aren't so caught up in the Hollywood 
thing. "We do group projects to get trained," says Griffith. 
“Video making is collaborative ... 1 don't believe in auteur 
nonsense." 


Over the winter break Griffith is shooting a feature in 
Mexico, which she will try to get cut here. She's looking to 
enlist the aid of her students in editing, in research and oth- 
er tasks. Next semester Griffith will teach an introductory 
video course at Smith College that is focused on representa- 
tion and activism, as well as an advanced production course 
at the University of Massachusetts that is focused on blacks 
in cinema. For the fall semester she taught two introductory 
video production courses. 


Griffith joins a group of existing professors in the area 
and was hired by the Five Colleges along with Elisabeth 
Subrin, a new teacher at Mount Holyoke and Amherst 
College. 


The students' enthusiasm represents the promise of the 
future in local filmmaking, and the local support of events 
like the Northampton Film Festival offers encouragement for 
artists in the area. Overall, Griffith and other local filmmak- 
ers see a growing appreciation of independent films. 


"A lot of the style, content and heart of the independent 
film has often been borrowed and lifted by Hollywood," says 
Griffith, "and people are becoming aware of it." 


If the Pioneer Valley represents a microcosm of the fu- 
ture of independent filmmaking, then it seems fair to predict 
an increase in films created outside the scope of Hollywood 
and all of its accouterments. 


As for the Valley, local filmmakers are setting a strong 
foothold in the world of independent films. Perhaps Northern 
Arts Entertainment's Mazor sums it up best when he says: 
"We're proud of the talent that's in the Valley." 


And we have a right to be. 


Western Mass in Motion 


Pp, overnor Paul Cellucci and the Massachusetts 

| ~~ L-4 Film Office have been lobbying Hollywood 

» to bring more film business to the state, and 

| |... 1, so far the efforts appear to be a boon for the 
SEP = Western Massachusetts economy. 


Two films mentioned earlier — In Dreams and A Civil 
Action helped contribute money to the Pioneer Valley this 
year, impacting local economies by providing jobs and 
boosting tourism. When Little Women was filmed in 
Historic Deerfield in 1994, for example, the area saw an 
influx of $50 million in tourist revenue. The most recent 
figures available indicate that revenue attributable to film 
and video production in the state grew trom $343.1 mil- 
lion in 1994 to $396.8 million in 1995. 


Massachusetts offers more than 100 state-owned 
properties that filmmakers can use fee-free. Just a hand- 
ful of major motion pictures shot in Western Mass in- 
clude: 


* Before and After, 1995, Caravan Pictures, starring 
Meryl Streep and Liam Neeson. Locations: Lee, Lenox, 
Springfield, South Egremont, Great Barrington, Pittsfield 


* Malice, 1992, Castlerock Entertainment, starring 
Alec Baldwin, Nicole Kidman and Bill Pullman. Locations: 
Northampton, Amherst 


* Who's Afraid of Virginia Woolf? 1966, directed by Mike 
Nichols, starring Elizabeth Taylor, Richard Burton, 
George Segal and Sandy Dennis. Location: Smith College, 
Northampton, The Red Basket, Southampton 


HELP 


WANTED 
AD SALES REPS! 


he Valley's fastest-growing new publica- 
tion is looking for Advertising Sales Reps 


in the following geographic locations: 
Brattleboro, Greenfield, Northampton, 
Easthampton, Holyoke, Chicopee and Springfield. 
Earn 1596 commission on all sales, possibly a base 
salary. Candidates should be articulate, outgoing 
and organized. Resumes and cover letters to 
VMag, POB 774, Northampton, MA 01061. 
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! Scene in Batman Forever in which Chris 
? O'Donnell and his stunt double folded his 
|| laundry as a kung fu exercise? Yuen Biao 
performed the same stunt himself years 
before in Juggernaut. Director Ringo Lam's 
2. taut crime drama about a group of thieves 
7; whose jewelry heist goes bad has been 
| cited as the inspiration for Quentin 
Tarantino's first film, Reservoir Dogs. 


For those who think of the creaky old 
Kung Fu movies of the 1970s when the 
phrase "Hong Kong cinema" is mentioned, 
allow me to assure you things have 
changed. Highly influenced by the tech- 
nology of American cinema, Hong Kong 
the American film industry. From Ernst | studios make literally every genre of film 
Lubitsch to Jean Renoir, great you can name, from silly romantic 
directors have come to this — \ =, COMedies to horror films, 
country to try their hand at |, ) ] ) and historical dramas to 


working in the American | P | 


Hong Kong directors 
and performers are 
making their way to 
this country, 
but how have they 
fared so far? 


ince the close of the first World 
War, foreign directors and per- 
formers have been lured by the 
bright lights and big dollars of 


action films, but with a 
decidedly non-Western 
approach. Stars such as 
Jackie Chan, Chow Yun-Fat, 
Brigette Lin, and Michelle 
Yeoh have huge followings 
almost everywhere, except 
here in the United States. 


Now many of the cine- 
ma's best directors and 
most well-known stars are 
coming to this country. 
Hong Kong’s return to the 
People’s Republic of China 
has had a chilling effect on 
its wild and woolly film 
industry. Although 
Communist officials have 
said repeatedly that there 
will be one China but two 
economic systems, some 
people in the entertain- 
ment business have decid- 
ed to try their luck in this 
country. 


The results have been 
mixed to say the least. 
Adjusting to the way 
] Americans make movies 
| has undoubtedly been diffi- 
7 cult for directors. For per- 
formers the acceptance of 
| Asian heroes and heroines 
| has been a real stumbling 
block. 


studio system. The stars | 
could fill a constellation: | 
Marlene Dietrich, Ingrid | 
Bergman, Charles Boyer, | 
Peter Lorre, and many oth- 
ers. Some, such as direc- \! 
tors Alfred Hitchcock and | 
Michael Curtiz, had long ( 
and successful careers, | 
while others returned to the / 
lands of their birth mauled | 
by the beast that was the | 
Hollywood studio system. | 


Today, the studios as 
Hitchcock and Curtiz knew | 
them are long gone, but the | 
politics, the intrigue, and | 
the high stakes gamble still 
remain, and, remarkably, { 
so does the attraction for | 
both filmmakers and stars 
from other countries. 


ЈЕНЕ 


For the past several 
years, the standard in cine- 
matic cool has been the 
popular films of the Hong 
Kong film industry. 
Discovered by fanboys and 
high brow critics alike, 
Hong Kong movies have 
made a real impact on the 
American film scene, 
although until recently tew 
have been released widely 
in theaters. On video, most 


=== 
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any directors in 


films had reached a limited audience because the tapes Hong Kong work 
themselves were either illegal bootlegs sold at comic book HM W H without a formal 
shows or have been available only for rent through Asian script, and may encourage improvisation. Jackie Chan, for 
markets. instance, has been known to gather his troupe of stuntmen 


selves. Rent the Stallone/Kurt Russell action film Tango Hung, another great action star and director, has been 

and Cash and watch the opening sequence. It's taken known to come to the set with the day's shooting in his 

from Jackie Chan's film Police Story. Remember the laundry head rather than on a piece of paper. Hollywood frowns on 
k such an approach. 


T; who have been intluenced are filmmakers them- together for action ideas in the middle of a shoot. Sammo 


f. Coupled with Hark’s flamboyant editing and pho- 
'| tography, his films were a breath of fresh air in 
Asia, and deeply influenced other directors and 
producers. If you can catch his work in Peking Opera 
Blues, Once Upon a Time in China, Or Zu: Warriors From 
Asia. 


Hark was not only stuck with Van Damme, but 
also Mickey Rourke and Dennis Rodman in Double 
Team. Like Woo's Van Damme film, Double Team is 
also an unofficial re-make, this time of Patrick 
McGoohan's ground-breaking television show The 
Prisoner. Van Damme is a secret agent who “went 
soft” when trying to capture bad guy Mickey 
Rourke. Rourke nearly kills Van Damme who is 
sent against his will to “The Colony,” a think tank 
prison for old spys. Rodman is an arms dealer who 
helps Van Damme rescue his wife and child from 
Rourke. 


What can you say about a film with great edit- 
ing, stuntwork, and photography and a climax 
involving a kung fu duel set in an ancient Roman 
arena complicated by a man-eating tiger and a 
whole lot of landmines? If Hark had not been sad- 
dled with Rourke who barely registers on screen 
and Rodman who unfortunately does make an 
impression, he might have had something more 
than a hyperventilated 
drive-in movie. Although 
his first Western film was a 
disappointment in its the- 
atrical run, Hark is current- 
ly filming a new movie, 
Knock Off, in Hong Kong 
with... guess who... Van 
Damme. 


onny Yu is the only 
Ios Kong director 

who hasn't been 
stuck with Van Damme. 
Instead his first film was an 
obvious rip-off of the 
Teenage Mutant Ninja 
Turtles in a film titled The 
Warriors of Virtue. The 
premise of a troubled kid 
who falls through a dimen- 
sional doorway into anoth- 
er world and learns the 
meaning of teamwork and 
| courage by teaming up 
with four talking warrior 
kangaroos is at first 
glance, derivative at best. 
However, this sounds 
much worse than it is, and 
Yu, who directed the clas- 
sic The Bride With White Hair, 
brings to the film the same 
kind of dynamic qualities 
one sees in the best of 
Hong Kong cinema. Give it 
a chance! 


The jury is certainly 
still out on how Hong Kong 


The first person to make the jump 
to this country was the most celebrat- 
ed director in Hong Kong cinema, 
John Woo. Woo first came to Western 
prominence with his crime film The 
Killer, Creating a mild controversy 
with its high level of violence and 
bloodshed, The Killer still managed to 
impress critics and art house audi- 
ences alike with its story of chivalry 
and honor and imaginative action 
sequences. When Woo came to the |. 
United States, HK film fans were anx- | 
ious to see just how he would be 
treated by mainstream Hollywood 
studios. 


or whatever reason, Woo was 
Е with directing а Јеап- 

Claude Van Damme vehicle [` 
titled Hard Target. The script was yet 
another unauthorized re-make of the 
venerable The Most Dangerous Game, 
with Lance Henriksen setting up rich 
fascists with the opportunity of hunt- 
ing homeless men. The film was not 
among Woo's best, although the 
director's cut of the film which floats 
around in the video underground is 
definitely superior to the official cut. 


The modest success of Hard Target 
gave Woo the chance to go on to a 
bigger-budgeted film, Broken Arrow, and then to of one | | 
this summer's big hits, Face/Off. The impressive success | 
of Face/Off has given Woo the hat trick of three success- 
ful films. He has more in the works and reportedly 
would love to direct a musical! 


Ringo Lam and Tsui Hark have followed John Woo's 
lead in being saddled with Van Damme as the star in 
their first American productions. At first, it looks like 
this situation is some sort of requirement for their visa; 
if you want to work here we give you Jean-Claude! 
Perhaps the designer-swilling suits in Lala-land believe 
that if a director can make Van Damme look good, they 
truly have the ability to survive working in the 
Hollywood system. 


The real reason probably lies in the fact that action 
pictures sell well on video and in overseas markets, 
and that Van Damme is available at the right price. 


At least Van Damme looks like an action hero. 
These three guys could have been stuck with the 
increasingly rectangular Steven Segal. 


Ringo Lam's directorial debut was the Van Damme 
vehicle Maximum Risk. Boasting a solid script, an actual 
performance from the Muscles from Brussels, and fine 
direction, Lam's film unfortunately didn't receive the 
attention it deserved theatrically and is a film action 
fans should definitely seek out on video. 


Tsui Hark is the director and producer credited 
most with revolutionizing HK cinema. A graduate of 
the University of Texas with a degree in film, Hark, 
shortly after beginning his directing career in the early 
Eighties, hired American special effects experts to 
teach his Hong Kong crew current effects technology. 
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film makers are going to ultimately adapt to working 
under the American system, and more directors are 
D trying their luck. Stanley Tong, the director of two 
Jackie Chan movies, is now shooting a live-action 
version of Mr. Magoo with Leslie Neilsen as the near- 
sighted old Republican. Kirk Wong, who made a 
name for himself in Hong Kong for tough and gritty 
crime dramas, is now in this country looking for 
assignments. The legendary Sammo Hung recently | 
directed a Chinese production in Texas and directed 
Jackie Chan's first English sync-sound (no dubbing) 
movie in Australia. 


hat about performers? The coolest guy on | 3 

Earth, Chow Yun-Fat is now shooting The 
Michelle Yeoh, Jackie Chan's co-star in Supercop, has | 
a big role in the new James Bond film Tomorrow Never 


. You always use violence. 


ме 


Replacement Killers with Mia Sorvino. || 


stars in Arthur Hiller's An Alan Smithee 
Film. American cultural bias against 
Asian performers will have to be 
overcome before any of these talent- 
ed actors will actually get the atten- 
tion they so richly deserve. I n 
the meantime, speaking for all of the 
fanboys who were into this way 
| before you, check out your local 
video store and dive into Hong Kong 
cinema. For your best selection, 
check out Main Street Video In 
Springfield and, in Northampton, 
Pleasant Street Video. It deserves to 
be more than just a cinematic flavor 
of the month! 


=> 


A LIST OF ACTUAL 


ENGLISH SUBTITLES USED IN FILMS 


MADE IN HONG KONG: 


I am damn unsatisfied to be killed in 
this way. 


Fatty, you with your thick face have hurt 
my instep. 


Gun wounds again? 
Same old rules: no eyes, no groin. 


A normal person wouldn't steal 
pituitaries. 


Damn, I'll burn you into o BBQ chicken! 


Take my advice, or I'll spank you 
without pants. 


Who gave you the nerve to get killed here? 
Quiet or I'll blow your throat up. 


I should've 
ordered glutinous rice chicken. 


11 I'll fire aimlessly if you don't come out! 


12. You daring lousy guy. 


13. Beat him out of recognizable share! 


14. I have been scared shitless too much 


lately. 


15. 


35. 


77. 


38. 
. This will be of fine service for you, you 


20. 


21. Greetings, large black person. 


I got knife scars more than the number of 
your leg's hair! 


Beware! Your bones are going to be 
disconnected. 
The bullets inside are very hot. Why do I 


foel so cold? 


How can you use my intestines as a gift? 


bag of the scum. I am sure you will not 
mind that I remove your manhoods and 
leave them out on the dessert flour for 
your aunts to eat. 


Yah-hah, evil spider woman! I have cap- 
tured you by the short rabbits and can 
now deliver you violently to your gynecol- 
ogist for a thorough extermination. 


Let us not 
forget to form a team together and go into 
the country to inflict the pain of our 
karate feets on some ass of the giant 
lizard person. 


by Jim Zalesky 


ichael Ruffino, the bass player for The Unband, 

was late for the band's set up at the Baystate Hotel 

| for that Friday night's show. The Unband was 

V 
V 


billed to play with Space Humping 1999 and oth- 
ers to benefit a zine called'Mommy and ! are One.' 


According to Ruffino: "I had been busted earlier in the 
day and I had just gotten away from being detained in time 
to get to that show at the Bay State. We got busted at the 
Northampton State Hospital, where I had too flush all of my 
drugs down a toilet. We were bumping around having a pic- 
nic, though I'm not sure if there was any food, and a cou- 
ple of the guys I was with tried to break into an abandoned 
building. So on cue the security guys show up and I was 
fucked-up enough to immediately walk-up and start talking 
to them. I was trying to convince them that we belonged 
there and they were 
probably thinking "what 
the fuck, maybe this guy 
does belong here?' So, 
they loaded all of us into 
cars and brought us into 
the lobby of the main 
building. They were try- 
ing to let us off because 
they didn't want to deal 
with the paperwork but 
this terrible beast of a 
woman. came into the 
room and-sald, 'book 
"ет. So they called the 
State Police. So here we 
are in this ghost fuck of 
a place waiting for the 
State Police and | real- 
ized that I have a pocket 
full of -dangerous pills 
and some weed. I asked 
to go to the bathroom. 1 
swallowed enough to 
keep me sane but stand- 
ing, and flushed the rest 
of my little friends down the toilet. About five minutes later 
this guy tells us that the State Police will be here very soon 
and he said that he would appreciate it if any of you guys 
have any drugs or anything else illegal on you that you go 
flush. them right now. I told him I was one step ahead of 
him. The State Police finally got there and interrogated us 
for about an hour; and actually gave us a ride in their cruis- 
er to the Bay State afterward. A few cigarettes later I was 
in the middle of another nazi-puritanical matter." 


YMG 


hat night people packed into the Bay State and ‘last call’ 
PT sages only were being let in as patrons left thebar. 

Two Northampton police officers, one a plainclothes 
detail in downtown Northampton, also packed into the Bay 
State. According to the police report: Detective Thomas 
O'Connor, observed a patron seated in the front room grab- 
bing a beer out of a back pack. The patron poured the beer 
into a cup and drank from it. The officer notified the owner 
of the Bay State, Ronald Sarazin, and Sarazin immediately 
corrected the situation. 


Meanwhile, the other officer checked out the back 
room. He found The Unband playing to over 80 rowdy peo- 
ple engaged in slam-dancing and noticed that the drummer, 
Eugene Ferrari, was completely naked. The officer noticed 
that the drummer's genitals were clearly visibie both while 
Ferrari played. standing up and while he played seated 
behind the drum set. He notified Detective O'Connor about 
the naked drummer. Due to the crowd's apparent frenzy, 
Detective O'Connor 
decided that the 
smartest thing to do 
about the naked drum- 
mer-was nothing; fear- 
ing that any police 
involvement would 
have caused serious 
problems for the crowd 
and the officers. The 
officers went outside 
and stood in a parking 
lot adjacent to the Bay 
State. From this posi- 


The Baystate Hotel 
(illustrations by Ben Spencer) 


tion the officers clearly 
saw the naked drum- 
mer through the bay 
window directly behind 
the band. : 


Unband stopped 
mxsplaying and the 


bers, later identified as 


Matthew Pierce, guitar player, dropped his pants and 


exposed his buttocks to everyone outside the bar. 


Detective O'Connor acknowledged this act and the guitarist. ; 


repeated the display. At this point, the officers reentered the 


bar and identified themselves as police officers to the band. - 


Ferrari was putting on clothes as the officers. entered the 
back room. Ferrari explained to the officers that he was 
playing with a scarf pinned around himself. He said the pin 
broke, the scarf fell off and because of the crowd's reaction 
he decided to play the rest of the set naked. Pierce identi- 


LL 


At 1:00 am. -Тће ~. 


crowd began to exit ће ` 
Bay State. At this point >, 
one of the band mem- * 
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fied himself to the officers. Pierce 
said he exposed his buttocks 
because he got carried away and 
that he in no way knew the two 
were police officers. Ruffino was 
then identified. He said he did 
not expose himself and then 
drew the officer's attention to the 
tight black leather pants he was 
wearing. He said he could bare- 
ly get into them let alone get out 
of them. The police officers 
advised Pierce and Ferrari that 
they were going to be summoned 
to court for open and gross lewd- 
ness. Sarazin told the police 
officers he had no previous 
knowledge the band was going 
to expose themselves to the pub- 
lic and assured the officers The 
Unband would be banned from 
the Bay State Hotel. 


ccording to The Unband: Ferrari declined to be inter- 
Å evea He said, “Fuck off,” after being asked about the 

Bay State incident. Pierce said Ferrari's clothes would 
get all sweaty from playing and he wore a scarf that night so 
he would have something to wear that wasn't all sweaty 
and horrible after the show. Pierce said he was changing 
out of his sweaty spandex pants when a flashlight lit the 
back window. “If you are naked you might as well shake it,” 
said Pierce. 


There are rumors the police secretly maced the crowd 
that night and others say someone lit off a smoke bomb 
inside the Bay State. An Unband groupie remembering the 


night, who declined to be identified, said, “It was horrible. 
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assuming it was mace 


66 
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naked you 
might as well 
shake it,” 


said Pierce. 


before. One moment I thought I 
was having an asthma attack 
and then next І was totally 
embarrassed because 1 was 
flashflooding external fucking 
mucus. But when | looked 
around other people were snot- 
ting too." Another fan, who also 
declined to be identified, said, "I 
remember being  horrified. 
People were running out the 
Bay State holding their faces." 

"| was feeling plenty that 
night. I wouldn't even have 
known if I had been maced,” 
said Ruffino. 


Months later Ferrari and 
Pierce admitted to facts suffi- 
cient for a guilty finding for 
open and gross lewdness, in Northampton District Court. 
"They were charged with open and gross lewdness. It's the 
same thing you get if you walk-up dressed in a trench coat 
to a small child locked in a car at a supermarket parking lot 
and then press your dick and balls all over the window. I'm 
not sure if it's a felony but it is something very terrible. They 
were charged with something that is one iota less than 
rape," Ruffino said. "We appeared before the License 
Commission. We thought the Bay Sate was going to lose 
their liquor license and nobody wanted that to fucking hap- 
pen," Ruffino said. 


Weeks later the city License 
Commission warned the Bay State 
about failing to properly supervise 
its affairs; instead of suspending its 
entertainment license. "I thought 
the Unband banning was a mistake. 
; Ron was upset because we had to 
go in front of the License 
Commission. | think the answer 
should have been to have the band 
| play more," Mal Thursday said. 
| Soon after, Ruffino was kicked ош 
of his upstairs room at the Bay 
State. Ruffino owed Sarazin back 
rent but according to Ruffino it did 
not become an issue until after the 
naked episode. “It was one of 
many turning points for me when 
Mike was kicked out. The place just 
_ wasn't as cool after that. The thing 
is there is no dressing room at the 
Bay State and Mike's room was a 
place for bands to hang out before a 
show. It was great for me. It 
became a drag just being in those 
two rooms for so many nights and 
Mike's room was a good place to 
| А. hide out and have a couple of 
blasts. The Bay State was a happy 
dysfunctional family and kicking Mike out, well, he was like 
the prodigal son who was sent away and things started to 
go down hill from there,” Thursday said. 


According to Thursday § NN NS 
tthe atmosphere at the Bay } \ Б N 
State became uptight. The N NS) NN 
mutty waiter was on guard WY | JR 
гай the time and he had too МА | 
imuch pull. “The nutty МА AN 
‘waiter would embarrass ММ A SW 
ime sometimes. One night МУР WA NS 
‘we had Tribe 8, a lesbian У 
‘punk band. The lead 
singer was wearing a 
Strap-on dildo, and this 
was in front of a crowd 
that had come to see this 
type of stuff, and a guy 
from the band Queer 
dropped to his knees and 
Started to felate the dildo. 
The nutty waiter got up on 
one of the microphones 
and started saying he was | 
a gay man and this offends 
me; and I'm like, get off 
the fucking mike. This 
waiter took it upon himself 
to be a spy for the owner 
when he was asleep. It 
was a weekday night and 
the owner was definitely 
asleep," Thursday said. 


n 1995 the crowds at 
I^ Bay State started to 

level off. “I had to put 
more people in the club or 
else. I had just gotten a raise as things started to cool off. 
The Bay State wasn't the new happening thing anymore: 
the bloom was off the rose; it was old hat; cliches, you 
know, they got there for a reason," Thursday said. Karaoke 
night at the WWII, a veteran's club that is open to the pub- 
lic, became the new Friday night thing to do. "Once Friday 
nights at the WWII became the neat thing to do our Friday 
nights became inactive. What I would do then was find, 
maybe, a blues act made up of lawyers. I had become less 
discerning, especially if it was a band that could deliver the 
numbers. Especially if it was a band that could deliver dif- 
ferent numbers than the ones being sucked away by 
karaoke and ICP,” Thursday said. 
(ICP booked bands at The Grotto, 
another Northampton venue that 
was booking bands at the time.) 


"The Bay State became what 
it is now. People would blow-off 
the opening acts and then around 
12:00 a.m. they would say hey 
let's go check out the Bay State," 
Thursday said. "In 1995 my life 
was turned upside down piece by 
piece. I was suffering from 
something like post traumatic 
stress syndrome. I wish we doc- 
umented the era a lot better with 
live recordings. I didn't want the 
Bay State to be 'the same old 
same old.' We were doing theme 
shows, like, where local bands 
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would play Jonathan Richman covers all night or just have 
four different bands cover four different artists. We did a 
Graham Parsons tribute. We had a KISS OFF and bands 
would just get up up there and take their shot playing a Kiss 
song,” Thursday said. 


n December of 1995 Thursday was fired. "We had a bad 
Is and he (Sarazin) kept my paycheck. I said you 

need to restore the dollars. We had a contract and if he 
wanted a new contract that would have been fine. But no, 
he said you're gone,” Thursday said. “I generated a lot of 
money for that place. He should have built us a stage and 
used it as an elevated dining area during the day time. He 
bought a p.a. for the club after I 
left. I used mine and it got the 
shit beat out of it. For a while we 
had a professional system run by 
Dan. Hats off to Dan for bringing 
his shit in for years," Thursday 
said. 


(Note: The Bay State still books live 
music most nights of the week.) 
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ack in the Eighties I was a talk show house, and residence for a fair number of currently famous 
host for five years on a now defunct people. 


G ieee металот ares D The area's colleges have been a huge breeding ground 
told by station management M for the future famous. The University of Massachusetts, for 
any one time, the station's pulsating instance, was the school for Basketball Hall of Famer Julius 
500 

watts of power were reach- 
ing an average of 30,000 lis- 
teners. І received both fan 
mail and hate mail, was the 
subject of a few newspaper 
articles, and occasionally my 
name Or voice was recog- 
nized while 1 was tending bar 
(radio was fun, but no way 
to become rich). Low pay or 
not, it was the best job I've 
ever had. 


I was not famous, 
though, and 1 never let the 
pep talks given by the sta- 
tion’s sales manager go to 
my head. For every person 
wholistenedto my afternoon 
rants, | knew there were fifty 
who didn't. Perhaps if 1 had 
stayed on radio for fifty 
years, like WTIC legend Bob 
Steele, I could have achieved 
some measure of local fame. 


Of course, being on local 
television can give you an el- 
ement of local fame. | clear- 
ly remember one year my 
mother-in-law was positive- 
ly gooey over seeing one of 
the WSFB weather guys at 
the Big E. There is hardly a per- |. 
son in western Massachusetts | 
who wouldn't gawk just a bit at 
John Quill, Tom Bevacqua, or Sy 


Erving until his junior year when he 
took advantage of an 


Ne offer from 
the old 


Becker if they happened upon p American 
them in a restaurant. You may Basketball 
not want to ask them for an au- ee 
tograph, but you would note rand left the 
their height, weight, hairlines, Eu 


and attitudes for future gos- 
siping among friends. 


tor me, adetinition | 
of being famous 
L is having the 


ability to make 


flake and oc- 
casional actor 
Richard Gere 
'was also а 
UMass dropout, 
but actor Bill 
Pullman (Indepen- 
dence Day, While You 
| Were Sleeping) stuck 
fitout and received 
This degree. Bill 
Г Cosby, the most fa- 
б mous resident of 
' the Valley who hard- 
ly ever seems to be 
here, was a UMass 
grad as well. 


couldn't really be seeing / 
you when you're stand- / 
ing right in front ofthem, | 
Believe it or not, there / 

are quite а tew people | 
with Valley connec- 
tions that tit that defi- 
nition, The Valley has 
been the birthplace, 

rest stop, school- 


Una Thurman grew up in Amherst 
(shown here with what's-his-name). 


Julie Nixon, the daughter of the 
late president, went to Smith 
College, and | remember her 
saying in an interview years 
after graduating how im- 
portant Hartford,CT,was 
to her collegian years 
because that was the 
closest place thathad 
any decent shop- 
ping! Her  hus- 
band, David 
Eisenhower, (the | 
grandson of another 
late president) at- 
tended Amherst 
College. Television 


lues and folk 

great Taj Mahal 

not only was 

born in 
Springfield, but stuck 
around to grow up in 
the city, as did actor 

\ John Shea (in movies 
such as Missing, but 
most visible recently 
as Lex Luthor in the 
Lois and Clark televi- 
sion show). Paige 
Turco, who made an 
impression on kids 
portraying "April" in 
perennial Ken Howard ne B ME 
(The White Shadow) isa " Nina Maret 
Ёё ES was born in Springfield A ES and Fi 
: adu wi er 
quoted on the status of shop- rolesonAmericanGothicandNYPD 


ping inthe Valley. Both Barbara s н ` 
Bush and Julia Child, among many Blue, is also a Springfield native. 
peaking of the Teenage 


othernoteable women, attended Smith. ka ` 
Mutant Ninja Turtles, Peter 


Former Secretary of State George Schultz 1 Їй] БҮ. але. 
has a home in Cummington, while former National thererealors one ок 
Security Advisor Anthony Lake has a farm in Worthington. А ae Сина Bey 

popularcomicbookand merchandisingjuggernaut, are Valley 
enn Gillette, of the magic/comedy team Penn and residents, and Laird is a UMass grad as well. Eastman and 
Teller, hails from Greenfield, and recently his model-actress wife, “scream queen” Julie Strain 
returned to participate in a demo- stayinNorthamptonregularlyandthe Amazonian 
litionderbyattheFranklinCounty aon. Strain is about as un-local looking as you 


can get. 


While the Turtles may be the most 

"^ prominent pop culture export from 
the Valley, there have been three 
recent sport personalities who've 

V. garneredinternationalattention. 
Gymnast Tim Daggett of West 
Springfield, wrestler Rodney 
Smith of Springfield, and bas- 
ketball star Rebecca Lobo 
of Agawam have all been 
Olympic medal recipients. 
And football player Mark 
Chmurahailsfrom Deerfield. 


Actor Willem Dafoe 
summers here occassionally 
andSonic Youthpartners Kim 
where. Sturr, ag Gordon and Thurston Moore 
reportedly, Richard Gere justboughtahouse near Smith 
visits his rel- attended UMass | €T— | College. John Lithgow's folks 
atives who у | live in Amherst. 
still live in the Valley. Actress Ў 
Victoria Principal, once of Dallas 
and lately of infomercials, at- 
tended Chicopee Comprehensive 
High School, but apparently hasn't 
beenbacktoanyofthereunions. Rumor 
has it that rocker Joan Jett is some sort 
of local. Jazz giants Max Roach and Archie ~ 
Shepp are both Valley residents. 


Fair Grounds. Teller went to Amherst 
College. 


Actress Uma Thurman spent 
time growing up in Amherst. 
Model-turned-actrss ТаЇіѕа x. 
Soto of Don Juan DeMarco and _ 
the Mortal Kombat films, 
grew up in Northampton. 

Geena Davis is from Ware 
(where?). 


Among those celebs 
with fleeting Valley ap- 
pearances are actor Kurt 
Russell and polka king 
JimmySturrwhowereboth 
born in Springfield, but 
grewupelse- 


So be prepared. The next 
time you're pushing а cart 
around the Big Y and there's a per- 
sonahead of you who looks awful- 
ly familiar, it just could be who you 
think it is! 


(Thanks to Bill & Dana for the extra input) 
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From a store, but the heart. 


DAY 1 - A CHRISTMAS CAROL 
e (the vereigr јат Alistair Bii ~ 1951) 


GW tis is the quintessential version of 
ә the classic Charles Dickens 

A, story; all others pale before it. 
Obviously the British filmmakers 
were able to recreate on film the 
work of one of their own far * 
more faithfully than the usual 

Hollywood pretense. As to the 

plot itself, how can you beat a 

tale that teaches the essence of 

Christmas in such an entertaining (even 

including scary) way? It has yet to be sur- 

passed. 


Stick that in your bamboozle. 


- Р.А. and J.M Palla (radio 
personality and writer, re- 
spectively) 


DAY 4 ~ SANTA 
OLAUS (1959) 


66 ge the Devil likes 
$ rude little 


"d boys," says the 
narrator of this chemi- 
cally imbalanced kids' 
flick. If the last time 
you had any Christmas 


= spirit was when Dean 
<» ФУ Martin was tippling his 


way across your TV set, 
=~ w 


fear not, my friend. 
Here’s a tape that 


| 


- The Goddess of the Internet (1s pre- 
cisely that) 


DAY 2 - A CHRISTMAS 
STORY 


a _ Я will put the Jesus Н. 
hile other Christmas movies S Christ back (Ё уош 
purport to present the “real y Christmas. Filmed in 
meaning of Christmas, A j Mexico in 1959 and 


Christmas Story gets down to the brass 
tracks: kids getting the coolest toy in the 

world. It's unbelievable that Bob Clark, director of 
such venal trash as Porky's, could have actually made a film 
which ranks with Miracle on 34th Street and It's a Wonderful Life 
as a Yuletide classic, but it's true. Jean Shepard's perfect 
script and dead-on performances from Peter Billingsley, 
Darren McGavin, and Melinda Dillon are the reason my wife 
and I watch this film every year to begin our holiday season. : 


brought to this country 

by producer K. Gordon 

Murray, Santa Claus tells 

the tale replayed annually in which St. Nick battles the Devil 

for the souls of children. Like any good factory owner in 

Mexico, Santa is aided by an international team of dement- 

ed children. With a little help from el nino Jesus, Santa 

teaches a poor little girl that her poverty is ennobling; but 

she still gets that dolly she's wished for anyhow. Watch out 

for the guys in red tights and horns doing a little modern 

dance shtick in Hades, and for Santa laughing just enough 

to make you feel creepy. Happy holidays, "by the homs of 
everything satanic!” 


- G. Michael Dobbs (writer, educator, fan boy) 


DAY з ~ HOW ТИБ GRINCH STOLE CHRISTMAS 


Ў: 


- Punco бодуп (writer, vivid video fan) 


T 


t's a classic tale that never grows old. 
In "Seussian" words it's truly best told. 


| DAY 5 ~ MARCH OF THE WOODEN SOLDIERS 


а. К. а. BABES IN TOYLAND (1934) 


With a little dog Max and Cindy-Lou mes bl | dv йау ОКЕ 

Im € incomparable Laurel & Hardy, playing bungling 
Who, How could you hate it? * toymakers Stanley Dum and Ollie Dee, screw up 
Ё. santa’s order for 600 I-foot toy soldiers, making 
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How could you — yes, you! 
| instead 100 6-foot soldiers that eventually save the day 
| 
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' 
' 
I 
' 
' 
! ео against the nefarious Bogeymen when they attack Toytown. 
: Hilarious and charming, with disturbing rubber-suited 
Mother Goose characters (check out the monkey-mouse) 
and great imagery to boot (a beheaded toy soldier marches 


irrevocably forward to save a little girl). 


à There's the spirit of the season 
I 
I The Grinch tries to steal it 


Hating Christmas, his reason. 


He tries to swipe Christmas - Gene Kane (actor, artist, video clerk) 
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In his old Grinchy style 


Using nothing but deceipt, DAY 6 - HOME ALONE 
* hen I think of Christmas, I think of presents, Jimmy 
a ї Stewart, and presents. And then 1 think of Home 
Alone. What says Christmas better than a smarmy 
8-year old beating the hell out of two criminals? 


Grinchy lowness and guile. 
But the plan doesn’t work, 

It was doomed from the start. 
Since Christmas is not 


This movie can still make me laugh as hard as it did the 
first time I saw it. Of course the plot is a little unrealistic, 
but who cares? Home Alone has tons of laughs, and a festive 
holiday soundtrack! How can you go wrong with all that 
and 1989's “It Kid" Macauly Culkin?! (Of course, we know 
how they usually turn out... Can you say Corey Feldman?) 


If you prefer a harder-edged dysfunctional family holi- 
day film, see The Ref, with Denis Leary. More profanity, less 
hugging, same amount of cutie blondes. 


- Youngblood (high school student, film freak) 


DAY vy - THE REF 


aroline dreams of being served Lloyd’s head on a 
(© ке. his penis stuck in his ear as garnish. She 


wants a divorce. Lloyd says the day she follows 
through with anything he'll stick his own dick in his ear. 
Dennis Leary is the unlucky burglar who kidnaps them on 
Christmas Eve. When Lloyd's family arrives, Leary must 
pose as a marriage counselor. 


Here's a sample of the "therapy": 


Lloyd: "You know what I’m going to get you for 
Christmas next year, mother. A big wooden cross. That 
way whenever you feel unappreciated you can climb up and 
nail yourself to it." 


- Chris $t. George (teacher and video clerk) 


DAY 8 - THE LION IN WINTER 


Gy the Lion in Winter is a holiday nougat with a strychnine 
€ cream center. This film shows us how to put the "diss" 
<Ќ. back in dysfunctional. Katherine Hepburn won an 
Oscar for her portrayal as the sinister and bitter Eleanor of 
Aquatane, the banished queen of Henry Il and mother of 
three love-starved truculent heirs. She is called from exile 
to join the family for their annual Christmas bile exchange. 


Some priceless exchanges: "My God. If | went up in 
flames there's not a living soul who'd pee on me to put the 
fire out." "Let's strike a flint and see." Or: "Well, what shall 
we hang? The holly or each other?" And: "Of course he has 
a knife. He always has a knife. We all have knives. It's 
eleven-eighty-three and we're barbarians." 


- Bill Dwight (tv personality, city councilor) 


DAY 9 ~ RUDOLPH THE EED-NO$ED 
REINDEER (1964) 


his Rankin/Bass TV special is a razor sharp indict- 
$ ment of Communism and celebrates the individual tri- 
A umphing over adversity. Here are some of my favorite 
lines: 
Comet: “His beak blinks like a blinkin’ beacon.” 
Santa: “Great bouncing icebergs!” 


Hermie: “1 just don't like to make toys. I'd like to be a 
dentist.” 


Fireball: “Hey, look! Does!” 


Clarisse: “There's always tomorrow for dreams to 
come true.” 


Me 


Rudolph: "I'm cute! I'm cute! 
She said I’m cute! Ha! На!" 


Hermie: "I don't need anybody. 
I'm independent." 


Yukon Cornelius: "I'm off to get my 
life-sustaining supplies... corn meal and 
gun powder and ham hocks and guitar 
strings... " 


Sam the Snowman: "Maybe misfits 
have a place, too." 


- Dana Gentes (tv personality, video 
store manager) 


DAY 10 - WHITE 
CHRISTMAS 


eyolite Christmas is my favorite | 

holiday movie — it smacks (> 

you in the face ми ea 
Americana when it was pure and sim- T 1 
ple. With songs like “Blue Skies, 
Dancing,” and “Snow, Snow, Snow, 
Snow, Snow," it's easy to kick back and | 
enjoy this heart-warming, dancing, 
singing, love story. Let Bing Crosby 
and Danny Kaye put the star on your 
tree! Even if it’s not your style I guaran- 
tee you'll be wishing for snow and a happy 
ending! Merry Christmas, Ho, Ho, Ho! 


-Julie Strain (model, actress, Scream Queen, and next 
month's cover feature!) 


DAY п - MERRY OPRISTMAS, 
MR. LAWRENO@E (1983) 


ieee Oshima co-wrote and directed this Bridge On the 
N River Kwai meets Suddenly, Last Summer which stars 

David Bowie and Ryuichi Sakamoto (who also com- 
posed the score), as a British officer and a Japanese POW 
camp commander, respectively, in 1942 Java. And, while 
they are ridiculously cast as heroic figures, they are appro- 
priately typecast for their ambiguous sexuality, as both their 
characters seem to have “unnatural” desires for each other. 
By the way, other than the title, and a minor reference to it, 
this film has nothing to do with Christmas. 


- Michael Charles Hill (screenwriter) 


DAY 12 (апа b9gerd?) ~ 
“THE GRINOH GORE FEST" 


wanted to rhapsodize over A Christmas Story ОГ How the 

© Grinch Stole Christmas (ah, Boris!), but the editor wouldn't 
let me. So, Ho Ho Ho, here goes: a crispy Kris Kringle 
threatened Joan Collins in the original Tales From the Crypt 
(1972) and Larry Drake played the psycho Santa in the 
remake of this EC comics classic for the Tales From the Crypt 
TV series premiere (1988). Best of all was the beserk Santa- 
wannabe in the heartwarming Christmas Evil (aka You Better 
Watch Out, Terror in Toyland, 1980), saved from societal retri- 
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HEY SAID IT WAS MADE FROM SECRETIONS FROM THE TESTI- 
CLES OF MONKEYS. And that it had come all this way - through 
steamy jungles, across vast oceans, packed in camphorated bot- 
tles inside refrigerated crates - to be administered to us, by our 
school nurse Miss Bertram, in teeny weeny pleated paper cups. A 
mouthful for each and every one of us. I swished mine around with my tongue, 
trying to detect even the slightest essence of monkey, but it just tasted like water 
- not exactly school water, which trickled out of 
overheated bubblers like sweat from over- 
head pipes and tasted like lobsters had lived 
in it - but water just the same. And it was 
almost impossible to imagine that this stuff 
was going to keep us all off something as 
scary as polio. 


by Bob Flaherty 


|| refused to take it. One, Amanda 
LÀ Blasingame, produced all manner of 
doctor's letters, parent's signatures and 
stamped passports to get her out of the pro- 
ceedings, preferring to do her swal- 
lowing privately at a doctor's office on 
Furnace Brook Parkway. But Gilvan 


>= 


». Pratt (who probably hadn't seen a 
physician since birth and had the sort 
of parents who even hid from the paper 
boy, which was me) simply refused to 
take the potion, saying, "Ain't no mon- 

key gonna shoot no wad down my throat." 
And we all looked at him as he walked away, with his 


dungaree jacket up around his sideburns, and saw noth- 
ing but polio, polio, polio. 


Ө 


p чіІ ѕам polio when [looked in the mirror, too. 1 mean, what if you 

didn't swallow it just right and it went down the wrong way and 

u never even reached your stomach? Or what if you threw up five 

minutes affer taking it because the meatloaf, mashed potatoes and diced buttered 
carrots you had for lunch rolled around in your belly like a live porcupine? 


@ imagined myself, years later, sitting by my window in my oak-paneled 
BZ wheelchair, watching the other boys play baseball, and hollering to anyone 
Ü within earshot that the "only thing we have to fear are itty bitty paper cups 
full of nothing but water!” 


Ө т< Aiways РОКА TIME 

with Jimmy Sturr, espe- 

cially when he releases a 

new album. Fortunately 

for polka fans Jimmy Sturr 

Is seemingly always releasing a new album. The 

master of all things polka has just released his 

99th (!) album entitled Polka Time, but for Sturr, 
practice makes perfect. 


Sturr, also known as the Polka King, began 
his career in the late 60's while playing in and 
around his hometown of Florida, New York. 
Contrary to popular belief Sturr is not a native 
of Springfield, Massachusetts but he plays in 
the area often enough to fool even the most ra- 
bid of polka fans. 


^| know that some people 
say that | lived їп 
Springfield. | really didn't - 
live there, my mother 4 E 
came from there. 1 e d 
was born there be- 
cause my dad was in 
the Air Force, he was 
a pilot, and when ће | 
went to Japan my Ё 
mother decided to 
have me,”says Sturr. ] ~ 


Although he was 


— Ba " 
born in Springfield it was in the dos “state r re- 


gion of New York that Sturr was first exposed to 
polka music and to the cultures from which It 
originated. 


“Well | lived in a little town called Florida, 
New York. I can't say | was born here but | was 
brought up here all of my life. | still live in the 
same house. This whole area is a big farming 
area and we actually produce approximately 
3096 of the world's onions. People came from 
Europe, German people and Polish people and 
many of them settled here, and of course 
brought their traditions with them — one of 
which was their music," says Sturr. 


Fromthe time he was in grade school Sturr 
held court as a band-leader and by the time he 
was in high school he had formed Jimmy Sturr 
and the Golden Bells Orchestra. Sturr contin- 
ued to play with his orchestra through college 
and a stint in the Army. In the late 60's Sturr 
recorded his first material forthelegendary Los 


Angeles based #2 № 


record label Мее-Јау 
Records. The record company recorded sever- 
al early Beatles releases such as the collector's 
rarity Hear the Beatles Tell All album. When Sturr 
was signed to the label the Four Seasons were 
also recording for Vee-Jay Records. In fact, Sturr 
recorded with the Four Seasons shortly before 
alawsuit with Capitol Records bankrupted Vee- 
Jay Records.Unfortunately,the album was nev- 
er released. 


“I had done an album for Vee-Jay Records 
but only a 45 came out. At that time | had the 


by Dave Burruto 


Seasons sing three tunes on that album but 
those didn't come out, and eventually they 
went bankrupt, and didn't have enough 
money to release it. In the meantime, the 
recording studio in New York City,Bell Sounds 
Studios, who had the master tapes where the 
Four Seasons recorded it, went bankrupt too. 
To this day, nobody could ever find where any 
ofthe master tapes that were at Bell Sounds 

disappeared to. So someplace there is 
the Four Seasons singing with the 
Jimmy Sturr Band," muses Sturr. 


In the three decades Sturr 
has been performing he has re- 
leased an astounding 99 albums, 
won an equally astounding 8 
Grammy Awards, and has garnered five 
gold albums. His new album, entitled Polka 
Time, on Rounder Records, features Flaco 


7 " 


Jiminez, of Texas Tornadoes _ 
fame on the accordion, and £ 
thevocalsofcountry great Bill. | 
Anderson. The songs on the V 
album are fun, upbeat tunes 
with familiar sounds woven into 
the fabric of traditional polka. The third 

song on the album, entitled “Hey Baby, Que 
Paso,” is an exuberant demonstration of 
Jiminez's accordion work which turns a polka 
into a mariachi jam. 


In the latter part of hís career Sturr has at- 
tempted to bring polka to a broader audience 
by infusing his music with a blend of influences 
from contemporary music. Jimmy Sturr's pol- 
ka is country, Cajun, Tex-Mex, Celtic, and blue- 

grass all rolled in to one. As America's 
polka ambassador Sturr has made 
» ithis mission to both redefine 
the traditional music and 
to turn on new genera- 
tions to a more 
accessible style 
of polka. 


In the 
process of 
reaching out to 
new X people 


x 
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=» Jimmy Sturr has included many other artists on 


his albums, including Willie Nelson on his pre- 
vious album Polka! All Night Long. He has also 
appeared on The Nashville Network (TNN), 
Saturday Night Live, and CNBC's After Hours pro- 
gram to name just a few. Despite his inclusion 
of other styles of music and attempts to draw 
from a broader audience Sturr has never given 
up on polka music. His dedication to his craft 
is unshakable and is only augmented by bring- 
ing his music to as many people as possible. His 
fervor is evidenced by his firm belief that polka 
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by Dave Burruto 


INDY BOW HAS BEEN 
PLAYING MUSIC in the 


areasincethe early part of 
this decade but only now 
has begun to come into 


her ownasa musician. This fall Bow formed her 
own band (twice actually) and is now ready to 
release her debut CD, entitled Back to the Sun. 


The most recent Incarnation of Bow’s 
troupe includes drummer Marc 
Balling, bassist Jesse Harrison, Diana 
Brewer on viola and vocals, and Bow 
herself on guitar and lead vocals. Her 
music is a folk-based acoustic rock 
harkening back to 60's and 70's folkies 
such as Baez and Armitrading, and cou- 
pled with the fantastic imagery of Led 
Zeppelin and Black Sabbath. 


Her current band however, is not the 
lineup that appears on her CD, with some 
exception, as her original ensemble disin- 
tegrated shortly after recording. 


“We gotinto the studio in October and 
then the bass player moved to California 
and the drummer started his own band but 
now | have a whole new outfit and we're 
ready to play," says Bow. 


Ww Bow may be ready to bring her mu- 
sic to the public, the process of recording 
and playing her own music has been, by her 
own admission, a learning experience for her, 
both in the literal and spiritual sense. Since 
1991 she has played in several area acts in- 
cluding Rosetta Stone and Love Minus Zeroand 
during that period she took the time to devel- 
opasa musician which has provided her a con- 
fidence in her own voice. 


"Now | сап really express myself in music. | 
used to be so frustrated as a kid because! could 
never express myself. | would always cry. And 
now I'm just doing it, l'm learning all about my- 
self through my music," says Bow. 


TheCDisacollection of primarily long, me- 


is truly universal and can be seen and heard in 
many different genres of music. 


“I've reached out especially toward the 
country audience because | feel country music 
is so close to ours. If you go back eight years to 
that movie, The Big Easy, that was all Cajun mu- 
sic and all of the sudden Cajun music became 
popular. A few years later Tex-Mex became very 
popular, and Bob Wills’ music has always been 
popular. If you put all that together, а! of that 
is nothing more than a polka. Maybe it's a little 
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andering acoustic songs, rising and falling to 

fairly solid rhythms. The lyrics are not easily un- 

derstood, yet poetic; explorations of the psyche 

with obscure references probably best under- 
stood by Bow herself. 


“Initially 


the album was going to 
be called ‘Oh My'as there is a song on 
the CD with that title that uses a lot of 
fairy tale imagery. One of the reasons | wanted 
to be able to relate my music to fairy tale im- 
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bit slower or a little bit faster — there is a little 
difference. I'm trying to cover that whole 
gamut. Not that | want to get out of polka, ! 
don't, but | want to gain a greater audience," 
adds Sturr. 


m 
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agery is because of the subtle politics sur- 
rounding fairy tales. And how we all grow up 
with fairy tales or some kind of folklore that has 
taught us a lot about who we are and our sur- 
roundings,” says Bow. 

q; Vhile 

UN some of 


a the songs 
7 Ww on the CD 
ч тау reflect 


7 thefairytaleim- 

agery in their 

А 0 lyrics, much of 
\/ the music does 
f not. Instead the 

tunes area mix of up- 

beat pop-based folk, 
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i floatingin and around 
— the hypnotic vocal 
harmonies of Diana 

— ~ | Brewer. Underneath the 
à &/ vocals Brewers viola pro- 

. ребћемоса!  огмага like 
SY a slowly oncoming trance. 
J it's no surprise that “Saints 
353" is such an obviously 


|| ша emotional song as it has par- 
ticular meaning for Bow. 


“My father died last 
December, and the CD is dedi- 
cated to him. He died in Saints 
Memorial Hospital in room 353 


353" at all. When we were done 

EC Y mastering it though, | went to the 
computer to look at the length of 
the song and it was exactly 3 min- 
utes and 53 seconds long. 1 think 
people are going to look at "353" 
and they're going to think that that's why | 
named the song but it's not the case at all," says 


Bow. 


Although Back to the Sun is Bow's first 
recording, and truly her first time as the cre- 
ative force behind a production, it bears few, if 
any, hints to that fact. Her songs are full of 
energy and vigorous pop appeal combined 
with a very contemporary folk feel. Bow has 
primarily established herself as a folk singer 
but that label does not paint a totally accurate 
picture, at least not for this album. Musically 
the instrumentation and arrangements are 
more complex than traditional folk or pop 
music as there is much to take in. 


"| don't consider it folk. It's acoustic rock 
with an edge,” says Bow, “I've tried to pigeon- 
hole it but that's why | put Cindy Bow Music on 
everything. It's just sort of what! believe it is — 
Cindy Bow Music." 


m 
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by Phil Straub 


AH, REVISION- 
ISM. What a 
| great time we 
| live in, when we 
ВӘ can look back 
fondly on things we used to hate. Yes, if time 
does indeed heal all wounds, then bad music, 
like bad wine, just gets better 


with age. What once 
was reviled is now 
revered, what once 
sucked is now succu- 
lent. Pulled out of 
context, even Musak 
can be looked upon 
fondly. With the 
lounge movement 
inspiring reissues of 
even the most insipid, 
and the rap industry's 
scramble for all things 
left unsampled, the 


market becomes 
flooded daily with 
increasingly out- 


landish product. The latest of these bizarro 
tendencies seems to be coming from across 
the Atlantic, where it must be easier to skirt 
around licensing fees while at the same time 
giving us a taste of European cheese that up 
until now has gone unnoticed by our not-so- 
sensitive palette. 


L__irst up is Dimensions In Sound, Vol. 
One, on Londons Trip Records. This 
compilation purports to be "a sonic search for 
the ultimate musical mindflip...!7 but in reality 
breaks down to focus on late 60's/early 70's 
British muzak which differs from its American 
counterpart in its ability to add Moog synthe- 
sizers and fuzzed out gultars with a straight 
face as well as throw in heavy brass arrange- 
ments into what you would think would be 
used as light background fare. Odd, indeed. 
This comp rounds up the usual suspects 
(Johnny Hawksworth, Johnny Scott) as well as 
a few interesting offshoots. The Electronic 
Concept Orchestra's version of "Feelin' Alright" 
is truly inspiring, with a funky background and 
a moog synthesizer taking over the vocal 
parts. Others, like The Regency Line, manage 
to hold together a funky groove whilst throw- 
ing in oddball ingredients like a very fuzzy gui- 
tar solo or a buzz flute line. 


Italy seems to be a hotbed for the bizarro 
mindset, and none showcase it more dramati- 
cally than Mo'Plen 2000, on the Irma La Duce 
label. It's two albums worth of funky instru- 
mentals from the late 60's/early 70's with 
pseudo-funky beats and bizarre arrange- 
ments bring to mind a Fellini-esque freakout. 
Of special note is the inclusion of 


Goblin, a truly under-appreciated outfit whose 
US appearances seem to be in the sound- 
tracks of Dario Argento films (Suspiria, Demons 
and so much more). Snip Snap, a funky exer- 
cise from 1976 that is driven by a fat clavinet 
sound that owes as much to John Paul Jones 
as it does to Stevie Wonder, uses keyboard 
gimmicks in the breaks that would later be 
seen as an essential item in the Washington, 
DC Go-Go movement. 


Also from Italy, and easily the best of the 
lot, is Yellowstone Records' Mood Mosaic 
series. Each volume in the series seems to In 
keeping with a theme, and both volumes 
include recognizable names, no doubt the 
reason why this series rises above the rest. The 
first volume is aptly titled “The Hascisch Party? 
and is punctuated by psychedelic guitar parts 
and rockin' sitar. They also manage to com- 
bine cheese (Bob Crewe, Serge Gainsbourg) 
with cheesy jazz (Gabor Szabo, Marian 
McPartland, George Shearing) to give the 
whole album a hazy, funky, drugged out feel. 
They even manage to include Shocking Blue, 
whose "Acka Raga" is the most rockingest sitar 
this side of Ashwan Batish. Overall, a swinging 
soundtrack for your favorite happenings. 


4I second volume takes a turn for 
the tube, and focuses on cop-show 
themes and detective film soundtracks. Not 
surprisingly, it's called "Barnie's Groove" and is 
touted as a Partners In Crime Presentation. 
This compilation is two albums worth of mate- 
rial, with very few slackers and a whole lot of 
gems. It's got actu- 


al themes of 
shows (Baretta, 
Starsky and 
Hutch, The 
Streets Of San 
Francisco) as 
well as covers 
of themes 
(Sanford & Son, 
Mission 
Impossible). It's 
got funky cov- 
ers (The 
Generation 
Gap's excellent 
version of 
Aretha 
Franklin's 
"Rock Steady") 


as well as 
funky songs 
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that have been well-covered (Jimmy Smith's 
“Root Down (And Get It)" ended up as the 
musical basis for the Beastie Boys' "Root 
Down"). If that weren't enough, it even 
includes a seven minute piece by Alexandro 
Jodorowsky,"The Desert Is A Circle? It's about 
time someone started focusing on the musical 
sensibilities of Mr. Jodorowsky. Both El Topo 
and The Holy Mountain have some very funky 
grooves buried within their visual acid trip. 


С пау, we take a look at the most 
accessible of the bunch, Plastic 
Record’s “Harlem Shuffle: The Sound of 


i OUD 
ARTISTS 


Songs of the Jetset (Jetset) 


Hey swingers! Catch an earful of these mel- 
low sounds... 


9 ot a cocktail party 


coming up and 
w you're in a pickle 
over whether to play some Combustible 
Edision or Pizzicato Five? Are you growing 
tired of the same о!" 
Martin Denny exotica, 
Serge Gainsbourg 
sleaze, and Burt 
Bacharach kitschy 
groovability? This com- 
pilation of new artists 
freshly imported by New 
York’s cooler-than-cool 
Jetset Records via 
Britain's If! label might 
be just what you need to 
put some much needed 
pizzazz back in your 
martini. 


Founding If! 
Records is the latest project of Mike Avery, 
producer of such influential bands as the 
Monochrome Set and Robyn Hitchcock's Soft 
Boys, as well as being an earlier conspirator in 
Everything But the Girl. He's the man behind 
one of the 805 defining labels, El Records, and 


songs for the jet set 
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Blaxploitation” It’s fourteen tracks of straight- 
up seventies funk,taken from the soundtracks 
of exploitation movies for black audiences, as 
typified by Shaft and Superfly. It’s mostly 
familiar names this time around, as we are 
treated to excellent cuts by Isaac Hayes, Curtis 
Mayfield, Donald Byrd and the Blackbyrds, 
Booker T. and the MGs and The Bar Kays. It’s 
not so much an overview of the genre as itis a 
spotlight on a few soundtracks (Truck Turner 
and Cornbread, Earl and Me both have three 
tracks included) with the obligatory nods 
(both Shaft and Superfly have one track 
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is responsible for ‘discovering’ such bands as 
Felt and Momus. 


The artists gathered here make a surpris- 
ingly cohesive statement. All the Jetsetters 
are into fleshing out the ‘Loungecore’ genre, 
that quirky genre interested in reevaluating 
the musical worth of the periods surrounding 
the psychedelic 60's and the rockier early 70's. 
The bands collected here all share this fascina- 
tion of pre-Doors 605 fantasy soundtracks tai- 
lor-made for cocktail sipping around a kidney- 
shaped pool, bachelor pad living and over- 
sized day-glo daisy earrings, as well as a love 
for the easy listening music of the mid-late 
70's (evoking paradises 
of brandy snifters on the 
bearskin and Rod 
Stewart's “Tonight's the 
Night” on the turntable). 
Whether the bands on 
Songs... do all this with 
tongue in cheek, it’s hard 
to Say. 


Be it in homage or 
parody, Songs... is defi- 
nitely a worthwhile lis- 
ten. The compilation is 
pasted together with 
brief humorous takes on 
60's film scores courtesy 
of the group, Wallpaper. These instrumentals 
glue together bands such as Tomorrow's 
World (with their brand of sickly sweet infec- 
tious pop fluff like "Kites Are Fun," including 
the ridiculous chorus *...See my kite it's green 
and white!/Laughing, laughing at it's distant 
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included). However, it does include such often 
overlooked gems as Curtis Mayfield's theme 
to Short Eyes and Leroy Hutson's "Getting It 
On" from The Jay Johnson Affair, and overall 
the feel is very funky. So if you don't already 
have a lot of these soundtracks in your collec- 
tion, youd do well to pick up this studly little 
number and slap it onto your turntable post- 
haste. Plus, if you act now, you'll find that the 
LP includes a limited-edition poster of 
Superfly. 


fol 
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flight/See it's little yellow 
string") or the outfit, 
Е ) Loveletter, fronted by singer 
— Simon Turner who sounds 
У like а hybrid of 
Austin Powers апа 
-—4 Liberace (stealing 
the show with the 
goofy good-natured laziness 
END ur and the Bugaloos-like TV jingle 
"We Can Fly". The band named for a 
Bacharach tune, South American Getaway, 
have another highlight in "Expo Tenerife" with 
its Spanish flavored guitar and relaxing mid- 
tempo beat. The overtly sexual^l Am A Kitten," 
sung by the 13 year-old vocalist of Fantastic 
Everlasting Gobstopper could well be the 
most intriquing track here, at least the one to 
raise the most eyebrows. 


It's a brief 30 minute collection, which is 
probably a good thing. Any longer and youd 
need to brush your teeth after each listen to 
get the sugar coating off. Songs... is a perfect 
introduction to a handful of bands worth 
being on the look out for. Dig? 


-Stuart Bloomfield 
o 9, © 
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Young Team (Jetset) 


don't know if it’s the 

whole “Trainspotting” 

thing or what, but 
suddenly Scotland seems to be the place to 
find hep cool shit. Rock 'n' roll music is no 
exception. Over the past several years a host 
of young bands have sprouted up in and 
around Glasgow; including Bis, Belle and 
Sebastian, Telstar Ponies, Prolapse, and Long 
Fin Killie. All of these groups, in one way or 
another, have found their way into my heart 
and onto the top of my stack of fave CDs. This 
new one from the chameleon-like five piece 


9 


Mogwai, is no exception to this growing 
Scottish revolution. 


Lumbering like an angry Goliath bitten 
awake, Mogwai's growling rock tinged with 
clattering noise explosions feels monstrously 
large and heavy, yet ready and able to quickly 
lash out at anything that crosses it's path. 
Opening with a pair of progressively rising 
guitar pieces ("Yes, | Am a Long Way From 
Home" and the 10+ minute “Like Herod"), 
Mogwai seem a mix between a grubby 
Radiohead and Jane's Addiction (circa 
"Mountain Song"). 


Later on Young Team, Mogwai Impresses 
further, as they display their own unique struc- 
turing of sounds. Tracks spiked with jagged 
guitar crescendos crumble away into elongat- 
ed bleakly romantic musical landscapes then 
rise up again with menacing violence. The 
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[| / Jin the case of the 

V Trembling Blue 

Stars, it's a lot. Their moniker describes their 

sound to a T. Her Handwriting is nothing less 

than quivering mournful sparkling pop. Most 

O tracks have a fragility that makes one fear that 

@ if played too loud on your stereo the disc itself 

might shatter Into shards. The album's deli- 

cateness is refreshingly unusual, rarely sought 
by other so-called “alternative” groups. 


o 
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о (Shinkansen) 
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~ Her Handwriting was conceived, written, 
© sung and performed by one man, Robert 
© Wratten. Through the mid-80's he led an indie 
© British outfit, the Field Mice, then later briefly 
_ fronted the Northern Picture Library. Both 
< bands had а similar (yet happier) sound to this 
У release, Wratten’s debut in Trembling Blue 
O Stars. Here, along with his long time collabo- 
o rator, lan Catt, Wratten has documented a 


e highly personnel account of breaking up with 


middle section purposefully blurs together © 


several cuts, feeling like a roughly hewn film 
Score to some troubled and foreboding love 
story. "Tracy" is introduced by a desperate 
phone conversation as the band gradually 
wraps layers of sound into a strangely solemn 
choral etherealness. The album continues 
though to the splendid "With Portfolio," that 
takes rudimentary piano scaling and immers- 
es it into an experimental sound storm that's 
sure to give your speakers a work out. Then it's 
on to the bitter coldness of "R U Still in 2 It," 
where vocalist Stuart Braithwait, drunken and 
lovelorn, mutters through the album's only 
sung lyrics. Mogwai prove they are interested 
in exploring deeper waters than your basic 
hammering rock schlock. 


Young Team is only the group's second 9 


American release (after their equally solid EP, 
Ten Rapid) and already Mogwai has reached a 
level of maturation and, at times, blistering 
emotion that few attempt to attain. They close 
off the album with the 16-minute epic 
"Mogwai Fear Satan," a gloriously hopeful 
instrumental gilt in grandiose walls of guitar 
feedback and warm woodwinds driven by 
frenzied crashing drums. It's hard to imagine 
what these scrappy Glaswegians will do next 
to top this, but I’m already hungry for more. 


-Stuart Bloomfield 


his girlfriend and ex-Field Mice singer, 
Дел handwxitin 
мирне i A STARS X (9 
ж” m 68... М dad Dm Ми 
2 © 
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а Mowat Winds 
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Annemari. Recording Her Handwriting took 
© wratten several years to complete; stopping 
Ө the project entirely on two occasions as the 
© effort took him to his emotional limits. It's an 

exhausting album to listen to as well (think of 
. itas a concept album contemplating all the 
9 emotions one goes through after losing in 
Ф love). 


9 Starting with the dream-like softness of 
@ "A Simple Kiss," Wratten beautifully sets the 
@ album's melancholy tone. We're not talking 

, Portishead glumness here; these are wholey- 
realized, fully-expressed emotions, something 
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more in common with the songwriting of 
American Music Club or XTC. "Abba on the 
Jukebox" is a prime example of the Blue Stars 
emotional complexities: musically shuffling 
along with a slippery St. Etienne groove and 
plaintive choral ‘ahhh-ahhhs,’ it manages to 
offset Wratten's bittersweet remembrances 
enough to give the song an unexpected 
hopefulness opposed to simply sounding 
downtrodden and depressed. 


The album's best, "Less Than Love,” is a 
masterpiece of balladry; all heart-on-your- 
sleeve nakedness and tearful realizations with 
the barest of guitar accompaniment. While on 
"Do People Ever?" Wratten, with resignation in 
his voice, ponders the simple question ^... 
never thought we'd end up fightin' one anoth- 
er/but then again do people ever?" The closer, 
a Spiritualized-sounding “To Keep Your Heart 
Whole," is almost unbearable in it's poignancy 
as Wratten hopelessly whispers ^...l'm sorry/So 
sorry for everything” complemented by jan- 
gling guitar, lilting harmonica, and wispy synth 
atmospherics. 


Her Handwriting has a sensitivity that is 
daring in a pop world still infected with post- 
grunge cynicism and cluttered with Beck-ish 
ironies. Wratten and his Trembling Blue Stars 
have created an amazingly honest and heart- 
breaking album, yet it's hard to wish that they 
continue songwriting in this vein... This would 
mean Wratten would forever be seeking what 
he's so painfully lost, and who would want to 
wish that upon anybody? 


-Stuart Bloomfield 


BOWER 
ELECTRIC 


Vertigo 
(Kranky/Beggars Banquet) 


ew York City duo, 

Bowery Electric, lis- 

ten for the empty 
spaces. | picture the pair, Martha 
Schwendener and Lawrence Chandler, with 
heads bowed gazing at the rain pelting their 
boots, wandering congested Manhattan's 
streets and alleys ever frustrated; but always 
listening for that perfect complete silence, 
always seeking the absence of people, of cars, 
of light. If they were to find an absolute calm 
in all the confusion, one wonders if they'd stop 
making the music that clusters between the 
silent spaces that they so lovingly cultivate on 
disc. 


On Vertigo, a double-CD set, the pair get a 
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j Bee little help from fellow experimentalists; Main, 
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Third Eye Foundation, and Colin Newman (for- 
merly of Wire), among others in the construc- 
tion of their particularly spacey brand of 
trance rock. it's Bowery Electric's third full 
length release, a 70 minute-plus reworking of 
their Beat album (one of '96's best). Remixed, 
Beats warm ambient excursions turn into 
vaguely danceable forms of techno. The beats 
come thicker, heavier and more disjointed; 
subsequently it's not nearly as meditative as 
their prior discs. Still there is that careful 
attention paid to what isn't heard vs. that 
which is. Check out “Fear of Flying (Chasm 
Mix)" for its keen use of this negative space as 
Schwendener's echo-enhanced vocals ebb 
away into blipping machinery whispers lay- 
ered over and under dubby bass loops. 


Later things get louder and crazier. The 
Witchman remix of "Without Stopping," takes 
Chandler's original waterlogged guitar fuzz 
and submerges it deep into an increasingly 
aggressive jungle beat and an eerie vocal 
track loop. The spooky sci-fi Dunderhead 
remix of "Black Light" is the set's best; morph- 
ing the sedate original into a sinister techno 
monster, as a piercing whine turns into a dri- 
ving static-eaten sequencer pulse. 


Where as Bowery Electric's earlier output 
had the comforting warmness of tuning in an 
aged and crackling transistor radio, Vertigo has 
a coldness often associated with much ambi- 
ent/techno material. This unpersonal machine 
quality masks much of the group's unnerving 
ability to make the silence hum and breath; 
ultimately making it less inviting and less 
enjoyable. With that said, Vertigo still stands 
as an intriguing exploration by this pair of city 
dwellers, always with ears honed, listening and 
waiting for that soundless void. 


-Stuart Bloomfield 
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Animan 
(Arkasound) 


uns of Arqais less a 

band and more a 

collective of con- 
stantly changing musicians ever evolving into 
a wholly unique entity in the music world. 
Based out of Manchester, having their begin- 
nings in the late 705, the Suns are centered 
around founder Wadada, a multi-instrumen- 
talist hailing from somewhere in the Middle 
East. While the group remains relatively 
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unknown in the U.S., they have gathered a © 
large and dedicated following among Britain's с) 
raver culture. 


fter several years 
of playing in the 
Ө Valley Linee 

Animan is the first in a three-part series of œ Perroncel has finally released a CD, Hard 
live European festival recordings and an excel- _ Questions. The CD is full of Perroncel's power 
lent primer for displaying the power of the ~ folk-rock tunes layered with a voice as forceful 


Suns’ trippy jams and marathon groove © as Etheridge but with the velvety luxurious- 
adventures. The disc features over twenty © ness of Holiday. 

musicians bringing instruments from around „~ 
the globe; nan NU. congas to a didgerido, - One notable tune from the CD is the third 
from Indian sitars and tablas to the Asian © track, entitled “I'm No Angel.” The pop tune is 


morin khuur (a reeded mouth instrument). A © 4 hard-edged acoustic ines song with a big 
sprawling collection that sounds like a cross су 79979 washed in Perroncel's husky voice that 
between Banco de Gaio and the Orb ("No _ dominates every phrase. 

Danger Here") at one moment and like a band 
of orgiastic snake charmers in an Indian mar- 
ket ("Les Anciens Mystiques"), at another the 
Suns happily stomp all over the musical map. 


Perroncel's band now includes local musi- 
o cians Frank Rozelle on bass, Loren Weisman on 
© drums, and Thom Kendall on guitar. With a full 
@ complement behind her, Perroncel has taken 
the next step into a larger sound — but no 
matter how large the space, her voice could fill 
O it with ease. 


Other highlights include the slowly build- c 
ing opener "Beyond the Beyond," (with vocal- 
ist Angel's seductively sinister rap-decla 
ration,"..| am the star that rises from the зеал © - Dave Burruto 
bring all hopes and dreams of destiny") and О 
later, the pair of tracks showcasing Бадрірег © o o o © ° ооё 
John Snelson ("Snelson's Last Stand" and “One o 
Blood"), the fatter being a truly weird concoc- 
tion blending tradition Scottish reels and reg- о 


gae toasting. о TAGY b RIT 


Not all of Animan works, but if you're © 
Heavy Construction 


longing for something with a completely new © 
vibe, look no further. You're sure to find < Rd 
© (Wabbit Wecordings) 
GT сует is com- 


something on this collection that'll get your 2 

booty out on the dance floor. b» 
© I prised of Amherst 
© с4ә duo Richard and 


-Stuart Bloomfield 
э о © oo Floralee Newman. Obviously this pair are 
> either somewhat brain-damaged or simply 
< have too much time on their hands. Their first 
© release, entitled "Heavy Construction,” is a 
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ААА © truly strange journey into the minds of some 


» deviant personalities. The music is part Human 


CERRONGEL : 


Hard Questions 
(Stick Girl Records) 


League and part Devo, but funny and interest- 
ing all the way. 


C 


Right from the get-go on the first track, 
ә “Subway Surfin,” the offbeat and quirky lyrics 
Ə fly:“Can’t make it to Malibu/Honolulu is too far 
@ to go/But the green line waves are calling 
~ me/Though Copley is covered in snow." The 
А song is a strange description of an urban 
| © surfer doing his thing in the underground. 


s The music of Tagyerit is nothing short of 
fascinating, and one can only guess as to the 
disposition of its creators. 
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- Dave Burruto 
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Саро 
WRANGLERS 


he Gypsy Wranglers 

are a quintet of tal- O 

ented swing enthu- © 
siasts who play an unusual blend of old-timey © 
music and jazz. The band formed two years 
ago and have produced a unique fusion of 9 
sounds combining a broad range of influ- О 
ences. One of the most significant influences œ 
the band draws its repertoire from is Gypsy- _ 
jazz guitar virtuoso Django Reinhart. xi 


The Wranglers have just released their > 
first demo tape, self-titled, and continue to 
develop their unique sound. The tape features © 
several traditional tunes and an original enti- @ 
tled “Just Like Roy” (as in Roy Rogers), as well 
as energized standards such as “Beaumont 
Rag" and “Step It Up & Go.” 


The band's membership includes Craig 5 
Hollingsworth on accordion, Terry “T-Bone” © 
Nagel on trombone, Nick Plakias on bass,Terry @ 
Reed on guitar, and Doug Tanner on fiddle, 
dobro, and vocals. The Gypsy Wranglers are 
part Gypsy, part cowboy, and on the whole a 
way cool hybrid. 
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- Dave Burruto 
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TRAILER PARK 


Pearl Street Nightclub, Northamtpton 


January 3,9 p.m. 


railer Park is the backyard 

barbecue band with the 
biggest groove in the Valley. 
The quintet formed in 1994 
and have since released two 
CDs, both of which have gone 
on to become local favorites. 
Their music is primarily up- 
tempo blues tunes powered 
by the diesel engine of two 
tenor saxophones played by 
Greg Lauzon and Rick Page. 
The rest of the band’s lineup 
includes James Robinson on 
guitar and vocals, Tom 
Mahnken on bass and vocals, 
and Joe Fitzpatrick on drums. 
Through their exuberant per- 
formances the band has defined a new genre 
_ of music, called simply "Barbecue." Friendly, 
danceable, and finger lickin' good. 
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STASH 


People’s Pint, Greenfield 
January 10,9 p.m. 


© tash is a five-piece 
WNorthampton-based funk 
band formed from an ensem- 
ble cast of local musicians; 
vocalist Kim Zombik (also of 
the Equalites), Eric Olson, 
trombonist J. D. Keating, 
bassist Don Haywood, and 
drummer Dour Raneri (also of 
Quetzal). The band has some 
recorded material out in the 
form of a self-produced cas- 
sette but are primarily known 
for their live performances. 
With the sweet vocals of 
Zombik and the masterful 
beats of Raneri, Stash has cre- 
ated a definitive groove. The 
group has a penchant for lay- 
ered jams and include a wide variety of classic 
and contemporary funk and blues in their 
repertoire. Stash gained nearly instant notori- 
ety when they burst onto the scene a couple 
of years ago, providing local audiences with a 
welcome funk alternative. 
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by Jane М. Falla 


ometimes the best day trips are inspired by the for- 
gotten spots right in your own backyard. On a recent 
cloudy Sunday I found myself gazing up at a late 
October sky, and I figured the best way to contemplate 
I the world above me was to head downtown to 
Springfield's Science Museum, the home of the Seymour 
Planetarium. 


Surprisingly, in case you didn't know, Springfield's small, 

inviting Seymour Planetarium is the oldest American-built 

| planetarium. Its star bal] — the large, central device that pro- 

! jects celestial wonders onto the surrounding walls — wasone 
of the first in the country. 


ә 
“Суп the quiet Sunday of my visit, my 
friend and I were lucky 
enough to be the only atten- 
dees at the 3:00 p.m. 
show, and we were 
privileged to get 
our own per- 
sonal tour of 
the stars from 
narrator Mel 
McLaurin. 
I'm happy fe 
to re- i 
port { 
that! 
can 
now 
suc- 
cessfully 
point out the 
Big Dipper 
(Ursa Major) 
and other con- 
stellations, 
such as 
Sagittarius and 
Pisces, while 
sober — à feat on 
ly accomplished in 
the past (or at least 1 
thought so) during 
"altered" states on sum- 
mer nights of my well- 
spent youth. 
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| he planetarium's journey, 
entitled "Oceans in Space," will run 
through February on Wednesdays through Sundays. On 
Saturdays, there is also a planetarium show designed for kids 
called “Magic Sky.” 
“Oceans in Space” thrusts you back to the creation of the 
earth and of life on our planet, and lets you speculate about 
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chart by Mike Kozicki 


life on other planets. We looked at pictures of the surface of 
Mars and Jupiter, and used our imaginations to ponder the 
existence of extraterrestrial beings. The show explained how 
the three major elements found on earth — warm air, water, 
and organic matter — work in an extraordinary symphony to 
create life, beginning with one-celled organisms. Today, ev- 
idence suggests that those elements did exist at one time on 
Mars. 


A trip through the blue expanse of sky complements the mu- 

\sseum’s exhibit "To See the Sea: The Underwater Vision of 
Al Giddings,” a look at the other blue world of our universe. 
The ocean exhibit runs through February 22, 1998. 


And what about those of us that are grounded? Do 
you know what a brumator is? Here's a clue: a wood 
frog, eastern garter snake and earthworm all share 

the unique distinction of being a brumator. 
Brumators do not regulate their body tem- 
perature by internal heating, and dur- 
ing the cold winter months, bruma- 
tors seek warmth from the sun or 
from warm areas of earth, 
emerging in the spring to be- 

come more active. 


\ [апу other things will 
spring up from a trip to 
the Science Museum. 
Think about how light re- 
flects, or what the land 
must have looked like 150 
million years ago when you'd 
find a Stegosaurus as your neigh- 
bor. In the Museum's Eco-Center, 
you can explore a Northeast 
stream, or a coral reef or a flood- 
ed rain forest. The Exploration 
Center includes child-friendly 
learning sta- 
= i tions, and the 
f Museum of- 
fers special 
: programs for 
2f kids during 
school vaca- 
tions. 


Springfield's 

— Science Museum is 

relatively small compared to 
larger sites such as the Boston Science Museum, but it offers 
a thoughtful, diverse range of exhibits in carefully planned 
sections. Besides, here's something that you definitely won't 
find in larger cities: For a $4 admission price, visitors can ac- 
cess any of the Quadrangle's four museums, which include 
the George Walter Smith Art Museum, the Museum of Fine 


У 


Arts, and ће Connecticut Valley Historical Museum. The plan- 
etarium costs just $1 on top of the admission price—now 
that's a true slice of Heaven. 


"уо learn more about the world above us, the Museum hosts 
"Stars Over Springfield" on the first Friday of every month 
at 7:30 p.m. Admission to the rooftop telescope is $1.50 for 
adults and $1 for kids. Or, you might want to check the week- 
ly recorded astronomy hotline at 413-263-6800, ext. 414. 
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GO AHEAD: 


From the North, take I-91 South to Exit 5. Turn left 
onto Broad Street, then left onto East Columbus 
Avenue, which you will follow to State Street. Turn 
right, go three blocks, and take a left onto 
Chestnut Street. Visitors can park free in the 
lots on State Street across from the library, or 
from Chestnut Street, take a right onto Edwards 
Street to enter another Quadrangle parking lot. 
On-street parking and other commercial lots are 
also in the area. 
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American English 
Programs of New England 


(located in Sullivan Square) 
Full-Time International 
TEFL Certificate Courses 


TEACH ENGLISH 
OVERSEAS 


No foreign language or teaching experience required. 


Uruguay ° Japan © Finland eRom 


Ask about our 
Early Bird Scholarships 


http: //www.crocker.com/~eflworld 


American English Programs 


of New England 
17 South St., Northampton, MA 01060 
(413) 582-1812 
e-mail: efiworld@crocker.com 
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THE NURSE IS 1А 


by Jessica Faller-Berger, B.A., К.М. 


ur last article presented a brief overview of the 
"Disease Theory of Alcoholism." This theory pur- 
ports that people who struggle with the Disease 
of Alcoholism do so because their bodies cannot 
safely metabolize alcohol. Unlike the non- 
Alcoholic drinker, the Alcoholic drinker's neurophysiology 
degrades alcohol into two dangerous end-products: 
Tetrahydraisoquinolines (TIOs), which are several times 
more addictive than heroin; and Beta-Carbolines, which in- 
duce clinical depressionand anxiety. Non-Alcoholic drinkers 
do not form these vile metabolites because their bodies pro- 
duce a sufficient supply of the enzyme aldehyde dehydro- 
genase. Conversely, a deficient supply ofthe critical enzyme, 
aldehyde dehydrogenase, renders alcoholic beverages 'poi- 
sonous' to the Alcoholic drinker. Alcoholism was likened to 
the birth defect, Phenylketonuria (PKU), another inborn er- 
ror of metabolism which erodes brain function. Like 
the metabolic insults which destroy the intel- 
lectual functioning ofthe alcoholic, un- 
treated Phenylketonuria robs the 
Phenylketonuric patient of 


IQ points. According to 
Williams (1994), the 
IQ of the un- 
treated 
NS Likewise, central ner- 
vous system damage 


wrought by PKU results in 

irritability, hyperactivity, con- 

vulsive seizures, and bizarre 

behavior. These behaviours, 

characteristic of the untreated 

Phenylketonuric patient, twin the 

selt-same characteristics oftheun- 

treated Alcoholic patient. 

Interestingly, Phenylketonuric people are not 

viewed with derision when intellectual defects arise 

as a result of their disease. Alcoholics on the other 

hand, bear the burden of a chronic and debilitating ill- 

ness contounded by a lack of acceptance by the global com- 
munity. 


~ 
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Phenylketonuric 
patient ranges be- 
tween 50 and 20. 
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Having thus reviewed last month's focus on Alcoholism, 
we will now forge onward into the pathophysiology of 
Alcoholism. What follows is a cursory overview of the 
detrimental effects caused by this serious illness. The areas 
of concern will include Laennic's cirrhosis, nutritional defi- 
ciencies, bleeding anomalies, and Fetal Alcohol Syndrome. 
Topics not covered here but which may be of interest to you 
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are Alcohol- related anemias, diabetes, cardiac dysfunction, 
immune problems and cancer. 


LA EN NICO r.IKKEOSIS 


Ae liver is such a mighty organ that it should really be 
thought of as its own body system. It is your largest organ, 
and as such performs more functions than any other organ 
in your body. Alcoholic cirrhosis is the number one cause of 
liver damage in both North America and Western Europe. 
Moreover, Alcoholism is the third leading cause of death and 
disability in the United States. 


During the first stage of liver damage, the sufferer is 
asymptomatic. Initially, one's functional liver cells, hepato- 
cytes, fill up with nonfunctional fat globules. This is known 
as fatty infiltration of theliver. At this stage, ifa person stops 
drinking, the remarkable liver will repair itself, 
as long as there is enough viable tissue remain- 
ing. However, if consumption of alcohol does 
not cease, the Alcoholic drinker is at risk for de- 
veloping Alcoholic hepatitis. Subsequently, 

Alcoholic or Laennic's cirrhosis causes substantial liver 

damage. Scar tissue and nodules replace the fatty hepa- 
" tocytes. Once these nodules are formed, normal blood 
flow to and from the liver is impeded. This is called 'porta! 
hypertension'. Portal hypertension results in a cascade of 
pathological effects, which will be described shortly. These 
include ascites, splenomegaly, and gastric or esophageal 
varices. (Monahan, Drake, Neighbors, 1994). 


If a person were to experience these pathological 
changes, how might they feel? Cirrhosis of the liver brings 
with it widespread damage, but people sufferring from this 
disease frequently complain of jaundice andascites. Jaundice 
occurs because destroyed liver cells can no longer metabo- 
lize bilirubin, the yellow-orange colored pigment in bile pro- 
duced from the hemoglobin of red blood cells. A person may 
become frightened as they notice that their skin and eyes 
have taken on a yellow hue. Likewise, ascites alters a per- 
son's entire physique, as the accumulation of fluid in the peri- 
toneal cavity causes considerable abdominal swelling. This 
unusually profound swelling forces the abdominal skin to 
stretch beyond normal limits. Striae, or stretch marks, will 
encircle the stomach. Moreover, ascites and striae are co- 
joined by distended abdominal blood vessels. Cocomitant 
swelling of the ankles (edema) may also occur. Spider nevis, 
nevus araneus, or spider angiomas all refer to the appear- 
ance of “a branched growth of dilated capillaries on the skin, 
resembling a spider, associated with cirrhosis of the liver’ 
(Taber's Cyclopedic Medical Dictionary, 1993). Various types of pain 
may be experienced, including “gastrointestinal disturbances 
such as anorexia, nausea, indigestion, flatulence, and (stom- 
ach aches) made worse by sitting up or leaning forward” 
(Monahan et al 1994). Furthermore, liver cell necrosis caus- 
es inflammation and low-grade fever. Weakness, fatigue, 
and muscle wasting are not uncommon. Likewise, men may 
develop breast tissue as a result of the liver's inability to de- 
construct estrogen. This effect is called Gynecomastia. High 


estrogen levels color the palms of the hands and soles of the 
feet a bright red. The clinical term for such discoloration is 
Palmar erythema. 


Considered a complication of portal hypertension caused 
by alcoholic cirrhosis, bleeding esophageal varices are a life- 
threatening emergency. The varices (like varicose veins 
which protrude into the esophagus) can appear anywhere in 
the esophagus, but are “usually located in the lower one third 
of the esophagus and may extend into the stomach"( 
Monahan et al 1994). When the varices rupture, hemateme- 
sis (bloody vomit) followed by hemorrhagic shock compro- 
mises blood flow to vital organs. Additionally, because the 
hepatocytes are responsible for the formation of coagulation 
factors necessary to clot blood, the emergency of hemor- 
rhagic esophageal varices is confounded. Inadequate syn- 
thesis of coagulation factors, exacerbated by the Alcoholic's 
inability to manufacture enough platelets due to 
splenomegaly, renders bleeding esophageal varices ex- 
tremely difficult to treat. Hopefully, this brief overview of 
Laennic's Cirrhosis conveys the magnitude of the problem 
caused by Alcohol-related liver damage. Certainly, tomes 
have been written by experts on this topic alone, and what 
you have read here is but a tidbit. 


ALCOROL RELATED NUÜTKRITIONAL 
DEFICIENCIES 


ISA. iion is common amongst chronic Alcoholics. 
Factors which contribute to the poor nutritional status of 
Alcoholics include ulcers, gastritis, irritation of the stomach 
lining, and problems with gastric emptying or absorption. 
Inflammation of the GI tract leads to the malabsorption of vi- 
tamins, especially thiamine, vitamin B12, folic acid, and 
ascorbic acid. In addition, without healthy hepatocytes, the 
body cannot activate the vitamins B6, D, and thiamine. 
Confounding matters, extra vitamins are needed in order to 
metabolize alcohol. Our vitamin-storage depot, the liver, is 
pilfered of its remaining vitamins merely to process the al- 
cohol itself. 


And that is not all. Because the liver is responsible for 
making bile, which you use every day to emulsify fats, there’s 
big trouble absorbing and storing fat. The damaged liver can 
not produce enough bile salts. Sonow, not only are you miss- 
ing out on fat metabolism, but the fat soluble vitamins 
(A,D,E,K) cannot be absorbed either. Steatorrhea results (fat- 
ty stools), as the body attempts to rid itself of the surplus fats. 
And to make matters worse, a substantial amount of calci- 
um is lost through steatorrhea, because calcium binds to fat- 
ty acids. Low levels of calcium can lead to osteoporosis, pre- 
mature pathological fractures, and a slew of other problems. 


Let us not forget protein synthesis. The liver has the fas- 
cinating capacity to synthesize your amino acids, the build- 
ing blocks of protein. The liver also manufactures albumin, 
a protein found in the blood. Albumin prevents your blood 
from leaking out of your blood vessels. An inusfficient sup- 
ply of serum albumin results in puffiness in the extremities, 
especially the ankles, as serum flows outside of the blood 
vessels and into the tissues where it does not belong. 


BLEEDING ANCMALIRQO 
ТЕ and ALDCOEOLIC. PEOPLE 
А he bleeding anomalies attributable to the pathological 


effects of alcohol upon the hematologic system are profound. 
The portent of this topic can not be understood without an 


VM X 


appreciation of what our amazing liver does to prevent us 
from bleeding to death every day. The liver synthesizes nu- 
merous proteins necessary to clot blood. Theclotting of blood 
is a complex affair involving numerous steps and ingredients, 
the functioning of each ingredient contingent upon the ap- 
pearance of the ingredient which preceded it. You need fib- 
rinogen, prothrombin, thrombin, clotting factors V, VII, VIII, 
X, and more. The liver synthesizes all of the aforementioned 
blood clotting goodies. Also, in order for the clotting mech- 
anism to work, you need vitamin K. In order to use the fat- 
soluble vitamin K, you need to be able to sufficiently metab- 
olizethis vitamin. Butas we mentioned before, the fat-soluble 
vitamins are difficult for the liver-damaged Alcoholic to me- 
tabolize. So, if your liver is damaged, your ability to clot blood 
is seriously thwarted. 


This may not sound like such a big deal, but what we do 
not usually think of is that clotting occurs on a daily basis. 
The capillary cell wall is only one cell thick. That means that 
when you shake your Doss’ hand, your capillaries are being 
broken. We bleed internally from a mere handshake. The 
bleed is microscopic, but occurs nonetheless. This is not a 
problem for the strong of liver. Can you see now, how daily 
living might be very dangerous for the Alcoholic person suf- 
fering from Laennic's Cirrhosis? 


FETAL ALCOHOL ВУМРКОМ E 


NI alcohol use is the number one leading cause 
of mental retardation in the USA (Gorrie et al, 1994). Even 
mild drinking may cause Fetal Alcohol Syndrome, a disorder 
which causes heart defects, joint andlimb abnormalities, mal- 
formation of facial features, stunted growth, mental retarda- 
tion, and even death (Williams, 1994). Children born with 
Fetal Alcohol Syndrome are saddled with the life-long lega- 
cy of cognitive and fine motor dysfunction. These infants typ- 
ically appear to have a "flat midface, indistinct philtrum, low 
set ears, thin upper lips, and an abnormally small head" 
(Gorrie et al 1994). 


PONCLDJION 


МУ ле our society generally takes amusement in the 
bumblings of a drunken prankster, there is very little to laugh 
about when we scrutinize the pathological changes which de- 
grade every body system of the Alcoholic. The hilarous stu- 
por loses its jocularity when viewed against the bloody back- 
drop of ruptured esophageal varices, or cirrhosis. Most 
post-detoxification centers do not successfully rehabilitate 
consumers (Finley, Smart, Gray). Our best hope is through 
education and research. We must teach our youngsters about 
the true nature of this disease. Meanwhile, we must discov- 
er a neonatal test which can detect at birth whether a child 
has the enzymatic deficiency which causes Alcoholism. Were 
such a test to be designed, we could treat our Alcoholic neigh- 
bors and friends through prevention in much the same man- 
ner that Phenylketonurics are treated: successfully. 


(This information is intended for educational purposes only. You should 
not rely ou this information to make medical, treatment or diagnostic deci- 
sions. Please consult with your doctor or nurse practitioner regarding any 
medical decisions. These views do not necessarily reflect the views of the A. 
N. A.) 
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| | 12 Days from page 27 ИЩ for his misguided (and murderous) 


i Xmas madness by a ring of singing children. The teens who 
made Scream a theatrical blockbuster last Christmas season x 
should check out Black Christmas (1975), first and definitely scari- Hey. you EVER NOTICE You VE 


est of all the holiday films, though Silent Night, Deadly Night (1984) GOT Аст от CRAP TAPED 
wins brownie points for being banned in Boston, and Gremlins 
(1984) rates аз the only family gorefest we can recommend. TONS REFRI GERA 
For real Xmas perversity there are the fleeting pleasures of ny i Aaa 
Christopher Plummer as the gun-toting Santa of Silent Partner 3 ~ | 
(1978) and even more mall mayhem as a store Santa is 
machine-gunned to mincemeat in David Cronenberg's Rabid 
(1977), but you can’t beat Divine crushing mom under the fam- 
ily Xmas tree ‘cuz she didn’t get her “cha-cha heels” in John 
Waters’ Female Trouble (1974). You don't need to be a fruitcake to 
| revel in festive holiday hemo salads: America's favorite man's 
man action epic Die Hard (1988) was a Christmas movie, too. 
"Oh, the weather outside is frightful... ^ 


REAR DIFFERENTIAL © 1996 mcu 


- 5. R. Bissette (writer, artist, incapable of 
Choosing just one) 
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Interesting Failuroas In 


S a child, every 
year, a few 
\weeks before 


Christmas, 1 would 
make a list of the 
numerous gifts that I 
wanted to receive. As an adult, every 
year, a few weeks before Christmas, I 
make a list of the numerous gifts that I 
would like to give. 


This year I would like to give every 
first time independent filmmaker a 
video copy of COHEN & TATE, as it is 
the perfect primer for how to make a 
high-quality, low-budget feature film. 
Despite the fact that this film bears the 
dubious distinction of holding the 
record for the lowest opening week- 
end box office gross in history - only 
$212.00, this is still a terrific film. 


E Red [BODY PARTS, THE LAST 
OUTLAW], who began his career in 
the movies as the screenwriter of THE 
HITCHER and co-screenwriter of 
NEAR DARK, chose as his directorial 
debut a simple story that combines the 
necessary elements of any low budget 
film: a road movie and a high-octane 
thriller — and it all takes place in less 
Ithan twenty-four hours. 


Roy Scheider [THE SEVEN-UPS, 
IMARATHON MAN, SORCERER] plays 
«Cohen, an aging and ruthless hit man 
"with thirty years on the job, who, for 
tthe first time in his career, is assigned 
sa "partner, Tate, played by Adam 
Baldwin [FULL METAL JACKET], а 
yyoung, cocky, hot-headed and trigger- 
happy shooter. They are employed by 
tthe Texas mob and their assignment is 
tto kidnap Travis Knight, a nine year- 
cold boy who is an eyewitness to the 
murder of another Texan mobster, and 
tbring him back to Houston to tell their 
tboss who did the hit. 


ravis, along with his mother and 

father, are in hiding at a "safe 
Fhouse" — actually a deserted farm- 
house, somewhere near Muskogeee, 
Oklahoma, waiting to testify to the 
FBI. However, the mob has their own 
borand of justice and they want to talk 
teo Travis before the FBI does. 


Thanks to the efforts of one of the 


1989 


written and directed by Eric 
starring: Roy Scheider and Adam Baldwin 


three FBI agents [who, in a scene we 
never see, obviously sold information 
to the Texas mob] assigned to protect 
Travis and his parents, Cohen and Tate 
are successful in their abduction. And 
thus begins the body count — two FBI 
agents and Travis’ parents — although, 
we later learn that Travis’ father is still 
alive, albeit in critical condition. But 
he may as well be dead because his 


character never reappears in the film 
again anyway. 


However, what should be a routine 
job, goes sour fast as Travis, riding 
alone in the back seat, quickly sizes up 
the weaknesses of the two killers in 
the front seat and systematically 
begins to manipulate the quick-tem- 
pered Tate in an attempt to create con- 
flict between the two hit men. 


Film Available On 


COHEN & TATE 


Red 


Video © 


А it sure as hell 
works, as Tate is 
maniacally desperate 
to kill the kid, despite 
Cohen's admonish- 
ments and constant 
reminders that their job is to bring 
Travis back alive. 


What follows, once Travis knows 
that he won't die before he is delivered 
to Houston, is a battle of wits, not only 
between Travis and Tate, and not only 
between Tate and Cohen, but between 
Travis and Cohen as well. All of this 
tension leads up to a bloody and satis- 
fying climactic finale. 


Unlike the Roger Corman school of 
low-budget movie making, where the 
writer/director attempts to remake a 
popular high-budget Hollywood film, 
which always results in an embarass- 
ingly disastrous product, Eric Red has 
created a film that satisfies the 
demands of a limited budget by writ- 
ing a script that calls for a minimum 
number of characters, a minimum 
number of locations, and a minimum 
number of camera set-ups, without 
compromising the integrity of the 
story. 

This allowed him to spend his 
money on two known actors [Scheider 
and Baldwin] and to hire an experi- 
enced Director of Photography [Victor 
J. Kemper] whose cinematography 
defies the flat “look” that we have 
come to expect from low-budget films. 


Eric Red has also given the charac- 
ters of Cohen and Tate enough per- 
sonality to allow both Scheider, as the 
chain-smoking and hearing aid-wear- 
ing, stone-cold killer, and Baldwin, as 
the gum-chewing and sunglasses- 
wearing, psychotic killer, to humanize 
them. You may not like who they are, 
but trust me, you will believe that they 
are killers. Not because the script says 
they are, but because they say they are 
— not in dialogue, but in action. 


Now, that's entertainment! 


by Michael Charles Hill 
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yard, or do you have to take 


+A A In many states, including Massachusetts, it is per- 
"d A @fectly legal to bury someone on private land, but 
Эһ. there are restrictions. If you have a family plot that was in 
y use before the 20th century the law allows you to continue 


\ 1 ' using it. However, you cannot legally expand the burial 
=) ground without permission from your town health board. 
‘ i If you wish to establish a family plot on your land today 
В you must still seek permission from the local government 
“~ A and the town health board who will judge your application 


Yes ^ based on, among other things, the proximity of the graves 
а to water sources and the likelihood that said graves would 
A pollute ground water that connects to sources of drinking 


vx water. 


If it is likely that if burials would prove troublesome to 
a» neighboring wells or streams the town may allow you to 
P^ construct a tomb or vault which would isolate the dead 
| from the ground and thus alleviate the problem of pollution. 


~ 


X Another obstacle that must be overcome is that most 
A d towns, before granting a waiver for a burial plot, will give 
Sy ~ notice of your intent to all of your neighbors in case some- 
one objects to having a sepulcher constructed next door. 


Do speed limits begin at the sign or when you 
first see the sign? 


According to federal guidelines, the speed limit 

© begins at the speed limit sign. However, it may be 

» wise to begin slowing down as soon as you see the sign 

= given that you Know the change is coming and the police 

U^ a are technically allowed to give you a ticket as soon as you 
Yee Pass the sign if you have not slowed down. 


“~ 


Most police oflicers do not hang around road signs 
waiting to pive you a ticket as soon as you pass the sign, but 
they сап, Some police departments have an unwritten poli- 
cy that winks at people who drive 3-5 mph over the limit, 
but the problem with unwritten policies is, as they say, that 
they aren't worth the paper they are written on. 
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Is it legal to bury your relatives in the back. 


Several traffic officers have told me that what irritates 
them most is motorists who drive at high speeds through 
residential neighborhoods and drivers who don't slow down 
when approaching intersections. 


It is also important to note that the posted speed limit is 
meant to apply to daylight hours when pavement is clear 
and dry. One is expected to travel at lower speeds during 
inclement weather or when there are obstructions on the 
road. 


The police are allowed to ticket you for unsafe operation 
even if you are traveling at the posted speed limit if, for 
example, you are driving over icy or snow-covered roads 
and they consider your speed too high for the given condi- 
tions. 


The Registry of Motor Vehicles also insists that motorists 
slow down when visibility is poor, such as in foggy condi- 
tions or in rain, falling or blowing snow. Motorists are also 
required to have their headlights on under such conditions. 


When in doubt about a prevailing speed limit it is best to 
drive at moderate speeds. 


In Massachusetts the speed limit on unmarked residen- 
tial streets,or any area where buildings are less than 50 feet 
apart, is 30 mph. Outside of thickly settled areas, where no 
speed limit is posted, the limit is 40 mph. 


I have seen television commercials on vhich 
they have certified psychics; how does a psy- 
chic get certified? 


They don't; there is no agency or licensing authority 

А S anywhere in the United States nor any recognized 

institution that provides licenses or certification for being a 
"psychic." 


While I am loath to tell anyone that their deeply held 
beliefs are hokum, | am willing to say that anyone with a 1- 
900 phone number who charges you for readings of your 
future is about as likely to be a “psychic” as someone on a 
sex line is likely to be a supermodel. 


by Roscoe 


Q. Have you ever had a 
brush with a celebrity? 3 


Tom Schiff, Age 38 
Consultant, Florence 


as I was a kid I was in a restaurant in 
Washington D. C. with my parents. I 
à saw Vince Lombardi who was the coach 
of the Washington Redskins at the 
time. I was certain it was him, but 
my parents told me it wasn't and to 
ky leave him alone. Oh, and I once saw 
> Gene Rayburn walking down the street 
in New York City.” 


Lianne Withee, Age 58 
Avid Reader, Millbury 


A Q9"I encountered Richard Nixon unex- 
s > pectedly when my parents and I were 
|» visiting Washington D. C., probably in 
the 1950's, in the Senate building on 
an elevator. The door opened and 
there he was with his entourage wait- 
ing to get on. I remember he was 
talking animatedly to the others. I 
don't recall if he acknowledged us - 
probably not.” 


PIF MEE ME WS WEDENE 9090 
Pauline Kalagher 
Teacher, Millbury 


ДЕ long ago, Alec Baldwin was in 
Worcester. He gave a lively speech on 
behalf of Ted Kennedy. I went to see 
him. I got an opportunity to get up 
close to him, and I shook his hand. 
was warn, soft and fleshy. I was 
impressed with his knowledge of history 

· and politics. If he ever runs for politi- 

cal office, I plan to be his campaign manager.” 
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Jay “Flapjack” Carswell, Age 45 
Chef, Virginia 


It 
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А „-: was in the men's room at the National 
Airport in Washington D. C. I did & double take at 
the urinal. A few stations down was the former 


Vice-President, Dan Quayle. I said, “Hello, 
2 Mr. Vice-President.” We both instinctively 
put out our hands to shake, but then 

thought better of it. I asked him if he 


ing a baby without a husband). He said 
he'd forgiven her. What was weird about 
the whole experience was when I went to 
leave, a secret service agent came out a 
stall where he had been hiding the whole 
time.” 


(5 


Jennifer Sra, Age 28 
Nurse, Westhampton 


A. "І cannot quite remember what I 
S doing at the Philadelpnia 
frain Station but my parents and 
I were sitting on a bench when 
my father said, "Isn't that Tiny 
Tim sitting over there?" Well, 
the man I saw was not too tiny. 
I was thinking of the handi- 
capped Christmas boy. This Tiny 
Tim was huddled up in an old 
vorn overcoat with a hat covering 
nis frizzed out caramel colored 
dreadlocks. He was wearing heavy 
black eyeliner. My father, especially curious, 
decided to confront him by asking him if he were 
the true Tiny Tim. He indeed vas. You could tell 
that he hadn't been working for & long time, 
though. He was cold and shaking and asked my 
father for money. Sometimes tip-toe-ing through 
the tulips doesn't pay & high price. Or does it? 
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Joe Wozniak, Age 34 
Maintenance Technician, Easthampton 
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А eae working as a Karaoke DJ, 
an area Olympic gold medalist, Tim 
Daggett, was at the bar. With other 
people ahead of him he asked to be 
pushed up to the front of the list to 
sing. When I said “No!” he asked me 
if I knew who he was. I said no and 

he told me. At that time it had been 

а few years since ће won and I thought 

he was pushing his status a little too far. With a 

lot of people in front of him I decided to make 

him wait his turn. If he was nicer I would not 
have been so pissed, but hey I work too and no one 
gives me a break.” 


35 


was still angry at Murphy Brown (for hav- 
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HUMAN PSYCHOLOGY STILLS SEEKS 
THE FAMILIAR IN THE ALIEN. 


HOWEVER, MANY MILLION MILES AWAY 
ON THE RED PLANET, 


It More than fossilized 
traces of bacteria 


Q If you're happy 3 
5 and you know it, 
3 clean your room... 


AND MENTOS EXPLAINED.. 
( Music is the universal language j 
E / 


/ 


ALIENS ARE THE SAME. E 
/ This crowd, 


excuse me, 
I must play 


My psychic 
e Toldmeto 
_ Give up music... 


1 


Carribean 
Sounds in the background 
Continue next issue 
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Thanks mentos MM 
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REAR DIFFERENTIAL нина С 


Leold www.leold.com 


by Roger and Salem Salloom© 1997 


Today | went to a Chinese 
restaurant. 


VM A LESBIAN. 


After my meal the waitress 
gave me a fortune cookie. 


It read: 


"Throughout your life small 
mammals will be attracted to 
you." 


~ Af That sounded great but 
4 why can't the fortunes be тоге 
ena 4 personal like, " Hi Leold, your 
NA girlfriend is going to dump you 


Saturday night." 


That would be nice. 


I can tell you one thing, I'd be 
eating a lot more Chinese food. 


x luo 
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Нренор де Legged Pants SNOWBOARDS 
TRIP HOP CARGOS SKATEBOARDS 
JUNGLE SNOW PANTS LONGBOARDS 


HOUSE JACKETS GOGGLES 
TECHNO HOODYS / CREWS SUNGLASSES 
TRANCE SHIRTS GLOVES /MITS 
ETC... ETC... ETC ЕТО. БТС. ETC ETC... ETC... ETC 
соз North Pleasant St.o42 at the carriage shops. Amherst. (TIR 01002 
open Попдацеба гдац!се!0 pm о Sunday 2°8pm 
phone /Fax 1325499296 о www.growroomrecords.com 
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VMail 
Dear Murphy, 


Congratulations on a great new magazine. I’ve been quite surprised by the quality 
and variety of the mag so far. It's a breath of fresh air. The Advocate has some good 
things going for it, but there's a general feeling of boredom and political correctness 
about it that is kind of a downer. It serves a valuable service in the Valley, but it should- 
n't be the only "alternative" voice. And their comics are really lame! And The Optimist 
was weak tea. So welcome! 


I'm a long-time fan (and friend) of James Kochalka, so it's been a real treat to see 
him in the pages and on the cover of a local magazine. I reviewed his minicomics sev- 
eral years ago for The Comics Journal and then did a short interview with him for the Journal 
last year. The fact that you're getting people like him and Steve Bissette and Ben Spencer 
(great young artist!) to do stuff for VMag is just great. In fact, | want to say thanks for 
your general friendliness towards comics. I'm a life-long fan and present-day comics 
editor, so it means a lot. 


The only complaint I have is the overly busy design. Restraint is a virtue — it's cool 
to have a lot of fonts on your computer, but you don't have to use them all! You can 
do very progressive design without all the bells and whistles. 


Good luck with VMag. I hope it's successful, that it shakes up the Valley a bit, and 
is around for many years to come. 


- Robert Boyd 
Thanks for the thoughtful comments Rob. A note on the fonts. 9 have decided to blow the Cid off 


the design industates “dat бе secret” Without fonts desktop publishing and design as we know it 
would cease to exist. Q, like most graphic designers, (ive with the Font Manufacturers peering over 


> my shoulder. Of 9 don’t use their recommended allotments O'm cut-off. Gts as simple as that. -R.E. 
j Dear Editor, 


Congratulations on your first issue of VMag! I found it to be extremely entertain- 
ing and also educational. In response to the feature “Heptavax Vaccine Saves Lives” 
by Jessica Berger; I found the article to be very informative, but 1 feel as a fellow regis- 
tered nurse that it was also essential to mention the “hepatitis B vaccine” only protects 
against hepatitis B and not the many other strains of hepatitis out there. And the vac- 
cinealoneisn'tthe sole prevention measureto this disease. Using “Universal Precautions” 
is also essential and can be practiced by everyone. Maybe a future issue could edu- 
cate the public regarding “Universal Precautions?” Thank you. 


- Candace Zalesky, Westfield 
(Unaddressed), 


wide-felt, 1 cannot figure out what you thought you would gain from his inclusion in 
your witty, cutting-edge expose of area graveyards. Not only was it offensive but ex- 
tremely stupid. If you want to grow and succeed in the Valley (or anywhere else) you 
should not pick at its fresh and painful wounds. To people who have not heard of him 
his inclusion is meaningless. To the people who did know him it's hurtful and dis- 
heartening. The press has already done much to decimate his memory. Why would 
урш publication stoop to such insipid levels as to make fun of the epitaph of a young 

oy who died before his time? 1 wonder how you would feel if someone did the same 
thing to your Mark Sturm. Everyone knows he was much more acquainted with Sister 


; Morphine than Ozzy. 


- Unsigned 


Oooh. Our cemetery guide was not a cutting edge expose; basically, it was a beginner's guide to inter- 
esting gravesites. And while it may have been witty at times, it did not set out to pick at an scabs nor to 
decimate anyones memory, least of all Klates. Klates аш was included because M ts indeed an inter- 
esting one, the more so because of the passions aroused by the manner of his untimely death (heroin overdose 
at age 17). I'm told that the authors’ tagged-on caption, "But watch out for Sister Morphine,” was meant 
аз a mild editorial, su esting that while teenagers should indeed be encouraged to push themselves "to the 
unknown summit” (as Kate ices reads), such summits perhaps should not include experimenting with 
heroin. As far as your closing line regarding Mark Sturm; yeah sure he did spend the last few years of bis 
life (he died in a fire) both dancing with and battling Sister Morphine, wasting his talents, bis addiction 
simply tragic. Your throwing it in at the end of your unsigned (wimp) letter is a cheap shot. 


We encourage letters. E-mail us at VCROMAG@AOL.COM or snail-mail us c/o 
POB 774, Northampton, MA 01061. 


NEXT ISSUE: БЈР У IN THE VALLEY (available January 21) 


this issue dedicated to Joe DeFazio 
(for those therapeutic and sobering walks) 


ү! 
B. 
g= 


Considering the fact that the death of Ozzy Klate was so recent, devastating 3e, - 


Tjust need a little SPACE! 


We've all been there: You get a great idea, need to remember a phone number, have to sketch 
something, draw a map, write down a lyric... and theres no paper anywhere. The next time this 
happens, help will be as close as a copy of VMag. Through issue 13, Larien Products (a great little 
Northampton company) will sponsor this 'creativity page" Now, when you get hit with a 


brainstorm or just need to put something down on paper, grab the nearest writing implement 
and a copy of VMag and GO WILD! 
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Beyond, Holyoke Crossing, ° Brookstone, Holyoke Mall, • Lechter's, Holyoke Mall, 
The Chef's Shop, Holyoke Mall, • Your Kitchen, Keene, NH, * Cook's Complements, 
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Peterborough, NH, * Brown & Roberts, Bratileboro, VE, • H.Greenburg & Sons, | [| ^ | р 
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